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“Fling out the banner, let it float 
Skyward and seaward, high and wide 
The sun that lights its shining folds 


The cross on which the Saviour died.” 


* 


This is the banner given to them that fear 
Him ‘that it may be displayed because of 
the truth’. 


On the truth for which it stands, a nation 
has been founded: “We hold these truths 
to be self-evident, that all men are created 
equal, that they are endowed by their 
Creator with certain inalienable Rights, 
among these are Life, Liberty and the pur- 
suit of Happiness.” 


And by this truth men have been led to live, 
to fight, to die to live again . . . that others 
might live free from fear and want, free to 
worship Him whose banner leads them, 
free to speak the truth it symbolizes. 


By producing weapons for the war which 
we now fight, Moller has helped in its way 
to further these truths. In anticipation of 
a world at peace, Moller is planning for 
The Artist of Organs—The Organ of Art- 
ists . . . each to be an instrument of tonal 
beauty and faithful reproduction. 


* 


OMOLLR 


THE ARTIST OF ORGANS -THE ORGAN OF ARTISTS 





Member: The Associated Organbuilders of America 





Since the beginning of the hostilities we 
have been mostly engaged in war production. 
We look forward however with confidence to 
the resumption of our normal work as organ 
builders when peace again prevails. 


CASAVANT BROTHERS LIMITED 


St. Hyacinthe, P. @., Canada 
ESTABLISHED IN 1880 




















The Organ 


A Quarterly magazine unique in Europe 


devoted exclusively to organs new and old; superb halftone 
illustrations and descriptions of the organs by builders, 
organists, and connoisseurs. Invaluable to all who take pride 
in their knowledge of organs throughout the world. Four 
issues a year. Subscription $2.60. 


Published in London by Musical Opinion. 


By exchange arrangements remittances may be sent t:: 
Organ Interests Inc., Richmond Staten Island, New York. 


























A golden opportunity to learn the profession 
or art of organbuilding is coming soon. 


As the manpower needs of the war machine 
diminish and the building of organs is grad- 
ually resumed, organbuilders will take in 
young men to train as future organbuilders. 





Organbuilding is an honorable and interesting 
profession. Employment is always steady for 
competent and reliable artisans. 


Make your arrangements now for postwar em- 
ployment. Apply to any member of The Asso- 
ciated Organbuilders of America. 


The Associated Organbuilders of America 


AEOLIAN-SKINNER MOLLER 


AUSTIN *NATIONAL ORGAN SUPPLY 
*DEAGAN *ORGAN SUPPLY CORPORATION 
ESTEY REUTER 

HALL SCHANTZ 

HILLGREEN-LANE *SPENCER TURBINE 

HOLTKAMP WICKS 


*Allied Manufacturers 


Mr. Lewis C. Odell, Secretary 
1404 Jessup Avenue, New York 52, N. Y. 
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We Have 


2000 Yards Felt, various thicknesses. Send 


for samples and prices. Also other supplies. 


Write Today 
ORGAN SUPPLY CORPORATION 


540-550 East 2nd Street Erie, Penna. 
(Member, The Associated Organbuilders of America) 




















AUSTIN ORGANS, INC. 
Organ -Architects and Builders 
HARTFORD, CONN. 

Ueation, The Associated Organbuilders of America) 


Represented by 
senate sbane Riverview Drive, Suffolk, Va. 
4539 North Richmond St., Chicago, II]. 


J. Bi. BOOM s. 6 cicess 
Calvin Brown... 





Herbert BBPOWM. ...ccccsccseccs 522 Fifth Ave., New York, N.Y. 
Ps. Bi. TI aoe eect ede P. O. Box 159, Winston-Salem, N.C. 
ROPURE AGIOOONB SG occ ccc cievasanns P. O. Box 234, Honolulu, Hawaii 
ly TER ARN 556 6 555-5 8:0 a. 06 OREN Pons Los Gatos, California 


Kansas City Organ Service & Supply Co. 
4113 Pennsylvania, Kansas City, Mo. 
Shewring Organ Service....15400 Lydian Ave., Cleveland, Ohio 





BOW -Fh.. DRO. 6 occ cievcccecesevinenes cer Box 155, Decatur, Ga. 
Pe a See er or ee 34 “A” St., Salt Lake City, Utah 
Cc. J. Whittaker..... 5321 Eighth Ave. N.E., Seattle, Washington 
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ROOTED deep in the heart 
of some member of your 
congrégation is the memory 
of one who has meant much 
to him in life. It is a vivid 
memory, a precious memory, 
a memory that cries out for 
expression. And though he 
search the world, he will 
find no medium of expres- 
sion quite so beautiful or 
appropriate as the music of 
a Harmonically Tuned 
Deagan Carillon. May we 
send you details of a plan 
that helps to assure the in- 
stallation of a Memorial 
Carillon in your church at 
the earliest possible moment 
following victory? ..... 
J. C. Deagan, Inc, 371 
Deagan Bldg., Chicago 13, 
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HARMONICALLY TUNED 





(Member, The Associated Organbuilders of America) 
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SUCTION PUMP 


These suction pumps are small enough to be 
installed in the bottom part of the console 
case. Their use is indicated for console 
actions where the key desk is so situated 
that there is difficulty in getting organ wind 
to that point. Its use allows all the ad- 
vantages of a pneumatic action—yet in a 
self contained console. 

A suction pneumatic has a greater pull 
than a similar size of pressure pneumatic; 
consequently the same power and speed can 
be delivered by a smaller action where 
suction is employed. A smaller, and more 
easily managed console is the result. 

Properly encased the suction motor and 
pump are practically noiseless. Many 
new Aeolian-Skinner consoles will be so 


equipped. 


AEOLIAN-SKINNER 
ORGAN COMPANY, Inc. 


G. DoNALD HARRISON, President 
WituiaM E. ZEuCH, Vice President 


Factory and Head Office 
BOSTON 25, MASS. 


(Member, The Associated Organbuild of A ica) 
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REPERTOIRE AND REVIEWS 


Prepared With Special Consideration for the Average Organist 


General Service Music 


AOQ4+—Albert Hay MALOTTE: “Voice of the Prophet,” 
76p. md. (Schirmer, $1.00). Old Testament text. Orches- 
tral accompaniment rentable; vocal score published with ac- 
companiment for piano and optional second-piano part. In- 
troduction opens with music on the order of Reubke’s; second 
page introduces the voices on “ah” in an effective passage, 
page 3 gives voices in unison against violent discord in the 
accompaniment—the purpose being to create the effect de- 
sired, not to cover a composer's lack of inspiration. First 
words come on page 5, “O Lord God to Whom vengeance 
belongeth.” All the while the music continues in high har- 
monic and thematic values, still in Reubke vein, the accom- 
paniment being easily adapted to and truly effective on the 
organ. Page 15 top uses consecutive fifths, filled in, fff, and 
brilliantly effective—and again purpose, not lack of in- 
spiration, is behind it. Take a look at the deep values of 
that high-voice solo beginning on p.20; it’s in current trend 
but, unlike nearly all such music, it is built on a message, not 
the lack of one. This man really had something in his heart 
& head. If you have a competent chorus and large organ, if 
you know music can & should progress beyond Maunder, yet 
need not be completely insane in order to be original, here’s 
something you should examine for yourself. Personally I 
think it will make grand music—music, not ravings.—T.S.B. 

A4+—William J. SKEAT: “Bethlehem,” G, 9p. me. (J. 
Fischer & Bro., 18¢). W.C.Dix text. A Christmas number, 
but not here listed as such because it is the first in that splen- 
did set of four under the general title “The Son of Man,” 
reviewed in June. A few measures of prelude set the mood 
and the voices enter in unisons on the 6th measure merely 
singing “‘ah,” soon to be followed by a little humming, and 
then the text begins. A bass or the basses ask solemn ques- 
tions and the chorus answers somewhat in hymn style with 
simple but rather colorful music carrying the mood back to 
that lowly manger. ‘‘So bring Him incense . . . Let loving 
hearts enthrone Him, raise the song on high, the Virgin sings 
her lullaby,” the music doing justice to the text. Mark this 
whole set down, as formerly suggested, for that annual service 
on the Life of Christ. 


Church Songs 


The following songs are listed irrespective of the season for 
which published; one Christmas song was not ready for its 
public until the end of March. As usual, only a technical 
listing is made here. 

Austrian, ar.R.Wright: “A Babe lies in His cradle warm,” 
G, 3p. e. (Schirmer, 50¢). For medium voice and a truly 
lovely little song. 

Brahm’s ar.Dr.Noble: “Ye now are sorrowful,” F, 7p. md. 
(Galaxy, 50¢). For high voice, from the “Requiem” and a 
splendid church song. 

David W. Guion: “Only through Thee Lord,” C, 6p. me. 
(Schirmer, 50¢). High voice, to Af; medium, to F. D.S.Two- 
hig text. 
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Kentucky, ar.J.J.Niles: ‘Jesus rest Your head,” G, 4p. e. 
(Schirmer, 50¢). For Christmas; high, to G; low, to D. An 
attractive melody in folksong style. 

Nicola A. Montani: ‘The Rose and the Lily,” F, Sp. e. 
(Schirmer, 50¢). A Christmas song, medium-high voice. 

John Sacco: “God’s Time,” D, 6p. me. (Schirmer, 50¢). 
Medium-high voice; same materials as the anthem of same 
title. A good song. 

Alec Wilder: “Psalm 137,” Gm, 5p. md. (Edwin H. 
Morris, 60¢). Medium-high voice; somber and serious, pref- 
erably for baritone. 


Organ Music 


Dr. Robert Leech BEDELL: Salve Regina, E, 4p. me. 
(Summy, 60¢). A piece of church music opening with fine 
harmonic introductory materials, then a clanging Chimes pas- 
sage, and finally a plainsong melody over sustained chords, 
and then again a final page repeating the introductory ma- 
terials and mood. Omitting the Chimes passage and chords 
following it, because of their doubtful values, we have a 
splendid piece of highly colorful church music and an oppor- 
tunity to show whether we have a heart or not. 

Dietrich Buxtehude, ed. Seth Bingham: Six Chorale 
Preludes, 18p. e. (J. Fischer & Bro., $1.50). Te Deum 
Laudamus is merely a prelude in contrapuntal style, churchly 
and dignified but showing that the organ was a part of the 
service, introduced boldly, not apologetically. O Lord to Me 
Poor Sinner first gives the grand old chorale and then Buxte- 
hude’s simple but worthy choralprelude; every churchman 
will recognize this type of music as ideal for the service. 
Then Praise God Ye Christians, another fine one treated in 
the same way; and We Pray Now to the Holy Spirit, A Babe 
Is Born in Bethlehem, From God I Ne’er Will Turn Me, all 
good old sturdy hymns followed by choralpreludes written by 
the man Bach admired so much. They were good enough 
for Bach; are they good enough for you and your congre- 
gation? I'd make them take them and like them; it’s the duty 
of organists to enrich church services, not entertain congre- 
gations. It is to be hoped that those now-useless stopovers 
at every corner will be disregarded so the bus can go through 
without stop; it will work a vast improvement in the musical 
effect.—T.S.B. 

*L.N.Clerambault, ar.J.Bonnet: Caprice sur les Grands 
Jeux, 3p. md. (J. Fischer & Bro., 50¢). Bonnet suggests 
continuing the harsh, unimaginative registrational ideas of 
dear old Clerambault, now almost two centuries dead, but 
there’s no law against making music beautiful instead of 
noisy. Here we have charming music for any good service 
where gloom is not the theme; given intelligent registration, 
the piece could be made appealing even on a recital program 
if given the vitality of staccato to avoid the sluggishness of the 
organ’s worst scourge, legato.—T.S.B. 

Dr. Roland DIGGLE: Song of Victory, F, 7p. me. (Schu- 
berth, 75¢). On the one side, registration for “organ”; on 
the other, trigger-settings for the “Hammond.” It’s for 
Easter, using that glorious old Easter hymntune to make a 
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© Parts for or complete relays, combinations, s« 
switches, coupler systems, stop controls and 
chest actions. Also a full line of engraved 
items for the organ. 


For further details consult your organ builder. 


The W.H. REISNER MFG. CO., Inc. 
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fine prelude for any Easter service. It begins and ends with 
new materials, giving the Easter hymn in recognizable form 
and with fine force in the middle section. Certainly one of 
the finest of organ pieces for your Easter morning service. 

Palestrina, ed. Norman Hennefield: Album of Five Pieces, 
16p. me. (Liturgical Music Press, $1.50). The only thing 
wrong with this is the absence of a title, so we've supplied 
our own; it’s in Liturgical’s now famous issues of music of 
the oldtimers. Each piece here is a Ricercare and the five are 
on Tones 2, 3, 4, 5, and 6. Humdrum titles, yes? ‘“‘Pal- 
estrina left a set of eight Récercare on the church tones in 
manuscript. It is quite possible they were composed c.1544 
when he had access to the organ of the Cathedral of St. Aga- 
pit.” And since you don’t have much organ music by Pal- 
estrina, Liturgical here does the organ world a favor. All 
are solemn pieces for the service, written in the golden age 
before thoughts of harmony ruined everything. How can any 
organist ignore a collection like this? Teachers will find it 
excellent practise materials for their pupils’ fingers if not also 
their minds. 

William T. TIMMINGS: Seascapes, Am, 8p. me. (Elkan- 
Vogel, 90¢). Tempo is marked Vivo and the registration 
ff, in 3-4 rhythm, “the opening theme representing irresisti- 
ble, driving power and sweep of the open sea,” which gives 
the Composer a difficult task in translating the thoughts into 
tones to depict them. Look this one over for yourself, as it 
seems a bit difficult for the reviewer to make the aims and the 
notes come out right. 


HAMPTON MINIATURE SCORES 


Collections of orchestral scores in miniature reproductions 

® 9x12. 96 pages each. (Edward B. Marks, $1.25). 
The most recent book is Vol. 12 giving the complete or- 
chestra scores for Schubert’s Rosamunde, five pieces, Schu- 
mann’s Manfred Overture, and Weber’s overtures to Eury- 
anthe, Freischuetz, and Oberon. Each page of the repro- 
duction contains four pages of the score, and heavy arrows 
point to the leads as the music moves along, to make it that 
much easier for the beginner to follow. There are prefatory 
notes of value on each composition. . The reductions are 
perfectly readable and make fine study material for many 
purposes other than merely following through in an actual 
performance in concert or by radio. The other eleven works 
to date are, in order: Korsakov’s Scheherezade; eleven Mozart 
and Gluck overtures; seven Beethoven overtures; Tchaikow- 
sky’s Nutcracker Suite, Borodin’s Prince Igor dances, Enes- 
co’s Rumanian Rhapsody, Prokofieff’s Classical Symphony; 
three Stravinsky ballets, including The Firebird; five overtures 
by Brahms, Dvorak, Goldmark, Tchaikowsky; seven French 
works by Berlioz, Bizet, Debussy; four Russian and Bohemian 
works by Korsakov, Ivanov, Smetana; six Rossini overtures; 
seven opera overtures; Mendelssohn’s Midsummer Night’s 
Dream, six pieces, and four Mendelssohn overtures. 


An Interesting New Cantata 
Review by ROLAND DIGGLE, Mus.Doc. 
© I unhesitatingly recommend to all choirs of aver- 

age ability the best and most devotional Lenten cantata I have 
‘yet seen, “The Redeemer,” by Martin SHAW (B. F. Wood 
Music Co.). The music is inspired and of a quality that is 
rare in these days; it’s a masterpiece of its kind. Text comes 
from the Scriptures and various poems, all of unusually high 
quality. It is in three sections and takes about 45 minutes. 

First section deals with The Conflict of Good and Evil, 
opening on the words, ‘In the beginning was the Word.” 
Soon follows a lovely piece of writing for soprano solo, which 
tenors & basses interrupt toward the end with the cry “Away 
with Him, let Him be crucified.” Another effective soprano 
solo begins, “Come unto Me.” This section ends with a 
chorus on a text by Queen Elizabeth. 

The second part deals with The Agony. and Betrayal, the 
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Gospel text being followed according to precedent. In this 
section is one of the cantata’s longest and finest choruses, 
dramatic, yet free from any sentimentality; it displays a crafts- 
manship and deep spirituality that are all too rare in these 
days. The final seven pages of this section are thrilling and 
most moving. 

The third section deals with the Crucifixion and opens with 
a hymn, partly in unison, partly harmony, the accompaniment 
being in a free and Shawish style. The chorus, ‘I have trod- 
den the winepress alone,” presents the voices moving impres- 
sively over a moto-continuo accompaniment, building to a fine 
climax. Soon comes a beautiful contralto solo, and after the 
final words from the Cross there is a short finale and the can- 
tata ends on a note of triumph. 

The cantata cannot fail to grip those singing it. While the 
music is of present-day idiom, it is not beyond the capabilities 
ot the average choir. Any choir that has done Maunder’s 
“Olivet to Calvary” can with a little extra effort do this vastly 
superior work. And for choirs doing the “St. Matthew”’ here 
is a work they need not be ashamed to present. All in all, 
it is a practical and devotional cantata for Lenten use. 








LONGY SCHOOL of MUSIC 


Cambridge, Massachusetts 
Instruction in Organ Playing by 


E. POWER BIGGS 


Four year Course leading to Diploma. Graduate study lead- 
ing to Soloist’s Diploma. Correlation Course with Harvard 
University and Radcliffe College. 


Summer Session--June 25 to Aug. 4, 1945 


Address MELVILLE SMITH, Director, for catalogue 
One Follen Street Cambridge 38, Mass. 
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J. S. Bach’s 
MUSICAL OFFERING 





History, Interpretation, and Analysis 
by 
HANS T. DAVID 


This volume is designed to supplement Dr. David’s edition 
of the music of Bach’s Musical Offering. It discusses every 
phase of that great work—its origin; the theme on which it 
is based; the forms of its various parts; the structure, scope, 
and integration of the work as a whole; its instrumentation; 
its interpretation; the sources and previous editions—and 
analyzes each movement in minute detail. An Appendix de- 
scribes the variants in the different editions. 

In the course of this discussion and analysis the author 
throws much light on Bach’s style in general. The result is 
not only a masterly commentary, from the standpoint of the 
practicing musician as well as the musicologist, on one of 
Bach’s most controversial masterpieces, but a valuable contri- 
bution to the study of Bach's music as a whole. 


Illustrated - $3.00 


Available at your local dealer's or from 


GSCHIRMYs 


Cleveland 14 
43 The Arcade 


New Orleans 12 Los Angeles 55 
130 Carondelet St. 700 W. 7th St. 


New York 17 
3 E. 43rd St. 























World's Largest Organ 


Convention Hall, Atlantic City 


in two back issues of The American Organist 


May 1929: Contains complete specifications as 
proposed and revised (both indicated) with six 
prices actually bid, 7 plates. $1.00 postpaid.... 


August 1932: Contains full description of console 
as built, 12 full-page plates; tells everything an 
organist needs to know about that console in 
order to play it easily. $1.00 postpaid ...... 


Or Both Issues $1.75 postpaid. 


The American Organist —_ Staten Island 6, N.Y. 








Oberlin Conservatory of Music 
A Department of Oberlin College 
5 


Exceptional Advantages for the Organ Student 
23 Organs for Teaching and Practice 
Specialist Teachers 
Claire Coci — Leo C. Holden — Arthur Poister 
Choir Singing and Choir Direction with 
Harold Haugh 


€ 
Address Frank H. Shaw, Director, Oberlin, Ohio, for catalog 
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THE CHORALES 


from the Organ Works of 


BRAHMS 


Edited and harmonized, and 
with an introduction on the 


organ music of Brahms, by 
WINFRED DOUGLAS 
$1.00 


In conjunction with the above book, the following 
organ works of Brahms are available: 


The Eleven Chorale Preludes ................ $2.00 
Chorale Prelude and Fugue on 

“O Traurigkeit O Herzlied” ............. 1.00 
a I i oink vccnevewews dees 1.00 
Chorale Prelude “A Lovely Rose” ............ A 


THE H. W. Gray Co. 159 East 48th St. 
Agents for NOVELLO « Co. New York 17, N. Y. 


GRAY-NOVELLO 
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Choir College 











JOHN FINLEY WILLIAMSON, PRES. 


ALEXANDER MCCURDY 
Head of Organ Department 


TRAINING ORGANISTS AND 
CHORAL CONDUCTORS 
FOR THE 
CHURCH, CIVIC CHORUS, SCHOOL 
and COLLEGE 


PRINCETON, N. J. 

































































ORGAN MUSIC 
CHURCH AND RECITAL 


Bingham, Seth — SIX ‘CHORALE PRELUDES — 1.50 
Clerambault—Bonnet — CAPRICE SUR LES GRAND JEUX — 50 
Titelouze—Bonnet ae ANNUE CHRISTE — 50 
Ferrari, Gustave — PRELUDIO — .50 
Gore, Richard T. — CHORALE AND VARIATION — 50 
Maekelberghe, Augus: — FANTASIA — 1.50 
Nies-Berger—Still — SUMMERLAND _— 50 


J. FISCHER & BRO. — 


119 W. 40th St. — 











New York 18, N. Y. 
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EXPLANATION OF ALL 
T.A.O. ABBREVIATIONS 


@ MUSIC REVIEWS 
Before Composer: 
*—Arrangement. 
A—Anthem (for church). 
C—Chorus (secular). 
O—Oratorio-cantata-opera form 
M—Men's voices. 
W—Women's voices. 
J—Junior choir. 
3—Three-part, etc. 
4 Partly 4-part plus, etc. 
ixed voices and straight 4-part if 

not otherwise indicated. 

Additional Cap-letters, next after 
above, refer to: 


A—Ascension. N—New Year. 
C—Christmas. P—Palm Sunday. 
E—Easter. S—Special. 


G—Good Friday. 1T—Thanksgiving. 

L—Lent. 

After Title: 

¢. q. cg. qc.—Chorus, quartet, chorus 
eS erred) or quartet, quartet 
preferred) or chorus. 


s.a.t.b.h.l.m.—Soprano, alto, tenor, 
bass, a low-voice, medium- 
_— solos (or duets etc. if hyphen- 
ated. 

o.u.—Organ accompaniment, or un- 
acompanied. 

e.d.m.v.—Easy, difficult, moderately, 
on 9 

3p.—3 pages, etc. 

i. writing, etc. 

Af.Bm.Cs.—A-flat, B-minor, C-sharp. 


@ INDEX OF ORGANS 


a—Article. 

b—Building photo. 

c—Console photo. 

d—Digest of detail of stoplist. 

h—History of old organ. 

— pipework, or detail 
photo. 

p—Photo of case or auditorium. 

s—Stoplist. 


@ INDEX OF PERSONALS 


a—Article. m—Marriage. 
b—Biography. n—Nativity. 
c—Critique. o—Obituary. 
h—Honors. fr change. 
t—Review or detail of composition. 


s—Special series of programs. 
t—Tour of recitalist. — 
*Photograph. 


@ PROGRAM COLUMNS 


Key-letters hyphenated next after a 
composer's name indicate publisher. 
Instrumental music is listed with com- 
oser's name first, vocal with title 
rst. T.A.O, no responsibility 
for spelling of unusual names, 
Recitals: *Indicates recitalist gave 
the builder credit on the printed 
program; if used after the title of a 
composition it indicates that a "'solo- 
ist’ preceded that work; if used at 
the beginning of any line it marks 
the beginning of another program. 
Services: *Indicates morning serv- 
ice; also notes a church whose min- 
ister includes his organist's name 
along with his own on the calendar. 
**Evening service or musicale. 
«Obvious Abbreviations: 
a—Alto solo. q—Quartet. 





b—Bass solo. r—Response, ° 
c—Chorus. -aeamiae. 
— pa + ; 

arp. u—Unaccompanied. 
i—Junior choir. v—Violin. . 
m—Men's voices. w—Women's 
off—Offertoire. voices. 

rgan. 3p—3 pages, etc. 


Piano. 3-p—3-part, etc. 
Rephencting denotes acs, etc. 
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A Questionnaire De Luxe 


By PAUL SWARM 


A Coast Guard lieutenant, organist of First Baptist, Decatur, Ill. 


Many persons have an aversion 


to questionnaires, yet important information can result from- 


the mere ‘collection of data; a representative group of facts 
combined with the law of averages sometimes produces sur- 
prising results. This compilation started in an effort to col- 
lect biographical facts about outstanding church musicians 
so that our own choristers might know more about the com- 
posers whose organ and choral music is used in our services. 
Friends suggested that inasmuch as I was contacting these 
artists anyway I try to secure additional data of importance. 

Two regrettable situations have come to my notice more & 
more since I have been stationed in New York City. One, 
students coming to New York to continue organ study find 
they have wasted several years in building the wrong kind 
of music background. Two, too many mature organists have 
gotten into ruts and lost interest in a better organ and choir 
repertoire. 

Possibly it would be better if I claimed no special im- 
portance for the preferences and opinions unearthed, for 
after all the musicians represented here were chosen on the 
basis of but one man’s opinions, my own. Each reader can 
add his own comments and mental reservations; the results 
are tabulated without elaboration, from questions put to fifty- 
five organists. Some supplied more information than re- 
quested, others less. 

[We regret that the Commodore’s list of persons answer- 
ing his questions must be shortened & abbreviated, due to 
the way the war has been handled, but it includes nationally- 
known names such as Baker, Bidwell, Biggs, Bingham, 
Christian, Courboin, Crozier, Darnell, Dickinson, Dunham, 
Einecke, Elmore, Garabrant, Goldsworthy, Kelsey, Kettring, 
Kraft, Maitland, Murphree, Noble, Poister, Schreiner, 
Schwab, Sowerby, Strickland, Sykes, Titcomb, Williams.— 
Eb. 

i a composition was named by only one correspondent it 
is not included here, partly for lack of space, partly because 
it was felt that a single unsupported opinion was less im- 
portant than a general trend. The results as presented here 
are not necessarily given in any order of importance but rather 
as most convenient for printing. 

Why do choristers attend rehearsals and services as faith- 
fully as they do? The question as put to the fifty-five or- 
ganists on my list was worded, if your choirmembers are 
volunteers, what in your opinion makes them come to re- 
hearsals and services, turning down all outside attractions 
that would interfere with their choir work? The answers 
pointed to many factors—loyalty to the organist or to the 
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T.A.O.’s favorite Commodore puts a lot of pesky 
questions to more than half a hundred of America’s 
busiest organists and gets the answers, all of which 
are herewith summarized to furnish food for thought 
and give guidance on many points. 


clergyman, value of the music-training offered, interesting re- 
hearsals, feeling of contributing to the church, hard work, 
pride in choir membership, strict discipline, no wasted time, 
awards, autho-itative leadership, fear ot being dismissed from 
the choir, introduction of new music, special concerts. Tabu- 
lating the replies by percentages shows this result: 

37% come for the good music sung, 

26% for the social life, 

23% for loyalty to the church, and 

14% through a love for singing. 

What these representative organists do to improve the vocal 
qualities of their choristers can be tabulated thus: 

92% of the organists give suggestions during rehearsal 
for improved vocal tone, 

37% offer private lessons to deserving choristers, 

8% hold voice classes for interested members; only 

5% indulge in physical exercises at rehearsals. 

In this next table is shown how many of the organists in 
the chosen list of fifty-five named the following hymns as 
being one of their ‘‘five favorite hymns’’: 

12 O God our Help (St. Anne) 

10 For all the saints (Sine Nomine) 

7 The church’s one Foundation (Aurelia) 
Ye watchers (Vigiles et Sancti) 

6 Let all mortal flesh (Picardy) 
O sacred Head now wounded (Passion Chorale) 
O what their joy (O Quanta Qualia) 

5 O come Emmanuel (Veni Emmanuel) 

4 Of the Father’s love (Divinum Mysterium) 

And three each included ‘Fairest Lord Jesus,” “The day 
Thou gavest,” ‘When morning gilds the skies’; two each 
named “All hail the power,” “Jesus shall reign,” “Rejoice ye 
pure in heart.” 

If. you were required to give up all but five church vocal 
solos, which ones would you retain? In this set the figures 
indicate as before. 

7 Mendelssohn, “If with all your hearts” 

6 Dvorak, ‘Biblical Songs” 

4 Holst, “The heart worships” 

_4 Mendelssohn, “It is enough” [We curtail this particular 
list here, as the average organist in the average service ap- 
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proves but rarely selects the music for his soloists. Anyway 
we charge the famous fifty-five with pretty bad judgment on 
vocal solos.—ED. } 

Next I asked each organist to name the five anthems he 
would choose as the sole survivors in his choir’s library, and 
the figures again indicate the number of times each anthem 
listed was named. 

11 Brahms, “How lovely is Thy dwelling” 

6 Noble, ‘Souls of the righteous” 
5 Franck, “Psalm 150” 
4 Ireland, ‘Greater love hath no man” 
James, ‘By the waters of Babylon” 
V. Williams, ‘Coronation Te Deum”’ 
Bortniansky, “Lo a voice to heaven” 
H. B. Gardiner, “Evening Hymn” 
Haydn, ‘Heavens are telling” 
Schubert, ‘‘Lord is my Shepherd” 
Hugo Wolf, “They will be done” 
2 Bach, “Jesu Joy of man’s desiring” 
Beethoven, “Hallelujah” 
Burleigh, “Were you there” 
Byrd, “Ave Verum” 
Davies, “God be in my head” 
Gibbons, “‘O Lord increase my faith” 
Jenkins, “Lux Benigna” 
Lotti, “Surely He hath borne” 
Noble, “Go to dark Gethsemanee”’ 
Palestrina, ‘““Tenebrae factae sunt” 
Rowley, “Praise” 
Sowerby, “Jubilate Deo” 
“Magnificat and Nunc Dimittis’” in D 
Tallis, “If ye love Me” 
Willan, ‘‘O sacred feast” 
D. McK. Williams, ‘““Darest thou O soul” 
“In the year that king Uzziah died” 
Wood, “Sanctuary of my soul” 

Turning now to the organ, I asked what studies would 
make an ideal piano background for an organ student, and 
received the following suggestions: 

27 Bach, Two- and Three-Part Inventions 

23 Bach, Well-Tempered Clavichord 

16 Czerny, Studies (Nineteen Selected Studies) 

13 Beethoven, Sonatas 

Chopin, Etudes and Preludes 
9 Mozart, Sonatas 
6 Hanon, Studies 
4 Cramer, Etudes 
Debussy, Claire de Lune 
First Arabesque Dance 
Haydn, Sonatas 
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3 Clementi-Tausig, Gradus ad Parnassum 
Heller, Studies 

2 Clementi, Sonatas 
Liszt, Love Dream 3 
Ravel, Various of his compositions 
Scarlatti, Sonatas 

Going into the organ itself, the next question asked for 
recommended methods and pieces especially useful for build- 
ing a well-rounded training for a church organist, and the 
following resulted. 

21 Bach, Eight Short Preludes & Fugues 

17 Bach, Sonatas 

16 Dickinson, Technique and Art of Organ Playing 

13 Rheinberger, Sonatas 

Stainer-Rogers, First Studies 
12 Carl, Master Studies 
10 Mendelssohn, Preludes & Fugues 
Widor, Sixth ‘symphony’ 
9 Gleason, Method of Organ Playing 
8 Bach-Riemenschneider, Liturgical Year 
7 Nilson, Pedal Stud’es 
Vierne, ‘symphony’ 1 _ . 
Guilmant, Sonatas 1, 3, 4, 5 
Albrechsberger, Trios 
Bach, Orgelbuechlein 
Barnes, School of Organ Playing 
Buck, Pedal Phrasing 
Franck, Chorales 1, 2 3 
Schneider, Forty-four Studies 
3 Karg-Elert, Opus 65 
2 Boellmann, Gothique Suite 
Dupre, Choralpreludes 
Edmundson, Choralpreludes and short pieces 
Franck, l’Organiste and Pastorale 
Hawke, Pedal Studies (left hand) 
Nevin, First Lessons 
Noble, Choralpreludes 
Reger, Various compositions 
Schreiner, Voluntaries 

And finally the question of practical organ music was asked 
in four classifications: 

Favorites: What five organ numbers do you most enjoy 
playing? 

Service Preludes: If you were required to give up all but 
five organ preludes for the services, which ones would you 
retain? 

Wedding Preludes: What numbers do you use for the 
organ prelude to a wedding? 

Bridal Processional and Recessional: What numbers do. 
you consider appropriate for the processional and recessional 
at weddings, other than the marches by Mendelssohn and 
Wagner? 

The first figures in the following tabulation shows the num- 
ber of times the composition was listed in all four groups; 
figures and letters following the title show the number of 
times mentioned as Favorites, Service preludes, Wedding 
preludes, and Bridal processional and recessional. 

17 Franck, Chorale Am, f-11, s-5, w-1. 
14 Bach, Passacaglia, f-14. 
Widor, 6: Allegro and Adagio, f-6, s-8. 
13 Bach, Fantasia & Fugue Gm, f-13. 
Franck, Chorale Bm, f-9, s-4. 
Franck, Chorale E, f-8, s-5. 
12 Wagner, Lohengrin: Act 3 Preludes, w-11, b-1. 
11 Bach, Toccata & Fugue Dm, f-11. 
Franck, Cantabile B, f-4, s-7. 
9 Wagner, Dreams, w-9. 
Widor, 5: Toccata, f-5, w-2, b-2. 
8 Bach, Prelude & Fugue Bm, f-6, s-2. 
Reubke’s Sonata, f-8. 
Wagner, Lohengrin: Minster March, w-3, b-5. 
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7 Bach, Arioso, f-4, s-3. 

Franck, Piece Heroique, f-6, s-1. 

Noble, Solemn Prelude, s-7. 

Wagner, Prize Song, w-7. 

6 Bach, O Man Bemoan Thy Greivous Sin, s-6. 
Bach, Prelude & Fugue Em, f-1, s-5. 

James, St. Clotilde Meditation, f-1, s-5. 
Vierne, 1: Finale, f-2, s-2, b-2. 

Bach, Fugue a la Gigue, f-5. 

Bach, Jesu Joy of Man’s Desiring, s-3, w-2. 
Bach, Prelude & Fugue D, f-5. 

Bach, Fugue Ef (St. Anne’s), f-5. 

Dubois, Cantilene Nuptiale, w-5. 

Handel, Con. 10: Aria Larghetto, f-3, w-2. 

Liszt, Prelude & Fugue on Bach, f-5. 

Mendelssohn’s Sonata Cm, f-2, s-3. 

Reger, Benedictus, f-4, s-1. 

4 Franck, Grand Piece: Andante, s-3, w-1. 
Goldmark, Rustic Wedding Symphony, w-4. 
Guilmant, Marche Nuptiale, b-4. 

Handel’s Water Music, w-4. 
Schubert, Ave Maria, w-4. 
Verdi, Aida: Grand March, b-4. 

{From this point onward we omit most of the numbers as 
of insufficient value to anybody, retaining only those that are 
valuable, interesting, or curious—and we hope the reasons 
will be’ obvious.—ED. } 

3 Bach-Gounod, Ave Maria, w-3. 

Elgar, Pomp & Circumstance, b-3. 

Franck, Fantasie A, f-3. 

Liszt, Ad Nos, f-3. 

Massenet, Thais: Meditation, w-3. 

Rheinberger, Vision, s-2, w-1. 

Rowley, Benedictus, s-3. 

Russell, Bells of St. Anne, s-3. 

Schubert, Serenade, w-3. 

2 Bingham, Twilight at Fiesole, s-2. 

Bonnet, Romance sans Paroles, w-2. 

Liszt, Liebestraume, w-2. 

Sowerby, A Joyous March, s-2. 

Thomas, Mignon Gavotte, w-2. 

Tchaikowsky, Romeo & Juliet: Love Theme, w-2. 
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Some Pointers for Recitalists 
By RAYMOND V. CHAFFEE 


A businessman who thinks he's only an amateur musician 


T nroucu one of the executives 
of the firm with which I am connected I learned that an 
organ recital was to be given here, but he did not know 
who the player was to be. Naturally I was interested. I 
phoned the church and talked with one of the choristers; he 
did not know who the player was to be, and called the or- 
ganist to the phone. He apologetically said he did not know 
either, would I call the church office on Monday? I looked 
through the music sections of three local newspapers; oh yes, 
this and that teacher were presenting their prodigies in re- 
citals, but there was no mention of the organ recital. So I 
decided to listen to the Church’s Sunday morning broadcast ; 
surely the announcements of the week’s activities would dis- 
close my information. Ain’t I the trusting person, though? 
Well, I learned nothing, so I called the church office Monday 
morning and got the name. 

Tuesday evening I attended. You can look at the enclosed 
program yourself: 

Walond, Introduction & Toccata 

Strungk, Let Me Be Thine Always 

Bach, Sleepers Wake 
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J. C. F. Bach, Gigue-Rondo 

Tartini, Air 

d’Andrieu, Rondeau 

Bach, Toccata Dm 

Handel, Con. 10: Air 

Mozart, Fantasia Fm 

Dupre, Cortege & Litany 

Edmundson, Silence Mystique 

Mulet, Carillon-Sortie 

Probably interesting to the 45 (I counted them) organ- 
minded folks present, but supposing there had been 500 or 
more? Would they have come away with the feeling that 
they had gotten something out of it? Were I an organist 
there are pieces ‘on that program I would leave off. 

Now to another recital: 

Bach, six pieces 

Peeters, Modale Suite 

Karg-Elert, Benedictus 

Widor, 1: Intermezzo 

Delius, First Cuckoo in Spring 

Karg-Elert, Ein Feste Burg 

Sowerby, Carillon 

Clarke, Prelude 

Franck, Finale Bf 

You can see that I must be an enthusiast or I would not 
travel 120 miles to hear that recital. When I looked over 
this program I congratulated myself for coming. I had 
heard Claire Coci play the Modale Suite and was impressed 
enough to get myself a copy just for the pleasure of going 
through it like we do some of our larger choral numbers. 

Alas! What a falling off was there. After the intermis- 
sion this recitalist stepped forward and apologized for hav- 
ing forgotten to play one of the Bach numbers. That was 
easily overlooked, but when he walked back to the console 
and put the score of Modale Suite on the rack, out walked a 
6’ 200-pound man to turn the pages for him. So conducive 
to enjoyable listening! Why in the world use it at all if he 
couldn’t memorize it? Up to this point everything was as it 
should be, from memory. However he used the music for 
three other numbers. 

It is such goings on as these that hurt the profession and 
have an adverse effect on the public. 

The public in general know little or nothing about organ 
literature. They knew little about symphonic music either 
until they started to read program-notes. All right, give ’em 
to them. Sure they take space and effort, and they cost some- 
thing to print; but is any art free? I had always said that 
if I were ever elected to the program-committee [of ihe 
Orpheus Club, of which the Author is treasurer] we were 
going to have program-notes, and furthermore the g-eat 
Casavant in our Hall would be used. I had plenty of op- 
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IMPRESSIVE FROM ANY VIEWPOINT 
Gallery organ in the Cathedral, Rheims, France, as photographed by Charles 
W. McManis; the scaffolding was a wartime attempt to protect the 
instrument from falling ceilings, should bombs strike. 


position but I struck to my guns. Successful? Scarcely a 
dozen of the programs with notes were left in the auditorium, 
the people taking them home. Over a hundred people ex- 
pressed their enjoyment as being that much richer because 
they had some idea of what it was all about. One kindly 
old gentleman remarked that he had been listening to organs 
in churches for over forty years but this night was the first 
time he understood anything about the organ. 

Of course Claire Coci, whom I have heard several times 
before, always gives her audience something to talk about. 
She invariably does in my opinion. Great artist! Great 
performer! If there is any message at all in the music, she 
gets it out. .If there isn't any message she puts one in it. 
Some of her contemporaries should take a leaf out of her 
book and learn something about tonal balance and _tone- 
color. So many of them think that technic—you know, that 
Sound and Fury stuff—is all they must give their dear public. 
Well, I think the public want a little more than that, and that 
is one of my pet peeves against organists as a whole. 

{For Miss Coci’s program Mr. Chaffee had a full page of 
information about the organ being played, and for her organ 
solos he supplied voluminous and interesting program-notes. 
She played Bach’s Toccata & Fugue Dm, Franck’s Fantaisie 
A, Widor’s 5th Toccata, Karg-Elert’s Soul of the Lake, and 
Vierne’s 3rd Cantilene and 1st Finale.—Eb.} 


SPECIAL SUMMER COURSE 


Facts About Special Courses Offered Organists This Summer 
®Herewith is a summary of the summer courses advertised 
in previous pages for the current season. 

American Conservatory, organ, choir-work, theory; Chi- 
cago, May 17 to June 27, June 28 to Aug. 8; May page 112. 
Grace Leeds Darnell, junior-choir work; New York, July 
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9 to 19; April p.75; May 110, 113; June 124. 

Longy School of Music, organ with E. Power Biggs; Cam- 
bridge, Mass., June 25 to Aug. 4; April p.76; June 136. 

Peabody Conservatory, full course, organ with Ernest 
White; Baltimore, Md., June 25 to Aug 4; March p.69; 
May 110, 115. 

Pius X School, complete Catholic-liturgy course; New 
York, July 2 to Aug. 10; May p.112; June 123. 

G. Darlington Richards, boychoir work; New York, July 
16 to 27, Aug. 6 to 17; May p.113; June 122. 

Westminster Choir College, specializing in choir-work, or- 
gan with Dr. Alexander McCurdy; Princeton, N.J., July 23 
to Aug. 12; April p.74; May 98; June 122. 


Calendar for 1945-1946 Church Year 
Following the established holy days and holidays 

© Though the liturgical year begins with Advent, 
this chronology begins with July and carries through to 
the end of the next music season, for obvious reasons. 
Definitions are given as a guide to those not familiar with 
such matters. 

July 1—Fifth Sunday after Trinity. 

July 4—Independence Day (Congress issued declaration 
July 4, 1776). 

Aug. S—Tenth Sunday after Trinity. 

Aug. 6—Transfiguration (see Matt. 17). 

Sept. 2—Fourteenth Sunday after Trinity. 

Sept. 8—Nativity of Blessed Virgin Mary. 

Oct. 7—Nineteenth Sunday after Trinity. 

Nov. 1—All Saints (commemorating saints and martyrs). 

Nov. 4—Twenty-third Sunday after Trinity. 

Nov. 25—Sunday next before Advent. 

Nov. 29—American Thanksgiving Day (by traditional 
American custom the last Thursday of November—too 
sacred an occasion to be dominated by the whim of this or 
that politician). 

Dec. 2—First Sunday in Advent, a period devoted to 
contemplation of the coming of Christ into the world. 

Dec. 25—Christmas. 

Dec. 30—First Sunday after Christmas. 

Jan. 6—Epiphany, manifestation of Christ to the world 
(see Matt. 2). 

Jan. 13—First Sunday after Epiphany. 

Feb. 3—Fourth Sunday after Epiphany. 

Feb. 17—Septuagesima Sunday, third before Lent. 

Feb. 24—Sexagesima Sunday, second before Lent. 

March 3—Quinquagesima Sunday, next before Lent. 

March 6—Ash Wednesday, first day of Lent. 

March 10—Fitst Sunday in Lent. 

March 25—Annunciation, Gabriel’s appearance to Mary 
(see Luke 1: 26-38). 

March 31—Fourth Sunday in Lent. 

April 7—Passion Sunday (approaching the Crucifixion); 
Fifth Sunday in Lent. 

April 14—Palm Sunday. 

April 18—Maundy Thursday, commemorating Christ's 
Last Supper with His disciples. 

April 19—Good Friday. 

April 21—Easter. 

April 28—First Sunday after Easter. 

May 5—Second Sunday after Easter. 

May 12—Mother’s Day; third Sunday after Easter. 

May 30—Ascension Day; Decoration Day. 

June 2—Sunday after Ascension. 

June 9—Whitsunday (Pentecost; see Acts 2). 

June 16—Trinity Sunday, sacred to the Trinity; Father’s 
Day. 

June 23—First Sunday after Trinity. 

“From the beginning of the church year, on the first 
Sunday in Advent,” says Ernest White, “until half the year 
is gone, the subject is Christ’s life on earth; from Trinity 
Sunday on, the general subject is His teaching.” 
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thought on topics of current importance to the world of the organ. 











Hearing and Seeing Things 


A\nyoneE with even half a heart 
for music could put his finger blindly on any of the dozen 
anthems in the festival program honoring Dr, Clarence 
Dickinson (May page 119) and find an excellent piece of 
music filled with heart appeal, written with a fine hand. I 
have always liked Dr. Dickinson’s music but until I heard 
this second festival on May 14 I did not realize how high or 
how uniform the quality really was. Also I have always 
scorned over-sized choruses as being 99% circus and 1% att, 
but this opinion too Dr. Dickinson changed. True, the chor- 
us, combining something like seventy choirs directed by his 
pupils, couldn’t manage any of the niceties within easy reach 
of a chorus of forty or fifty voices, but on the other hand 
there was a beauty of tonal mass that was thoroughly satisfy- 
ing. 

The general trend was away from the blatancy of fortissi- 
mos; they were reserved for contrast and climax. Much of 
the singing was on the lovely soft order. I do not remember 
even one instance of unpleasant top tone from sopranos or 
tenors. My prejudice against massed choirs urged me to 
stay home and rest, but my affection for and admiration of 
Dr. Dickinson made me go and I'll never forget the true 
beauty of his music so long as I live. It’s the kind of music 
I believe in; it was performed in the way I think right. If 
competent organists throughout the land, commanding ade- 
quate choirs, were to present this same program every year as 
a church service on the life of Christ, both religious and 
musical experience in this land of ours would be immeasura- 
bly enriched. : 

It was my intention to review the musical qualities of each 
anthem and for that purpose I took notes through the whole 
program; while space-limitations prevent elaborating on those 
notes, in the thought that some readers may want to know 
at least a little about this truly delightful music, I'll quote 
those abbreviated notes here. 

“Music when soft voices die’—most lovely music, soft 
and sincere. 

“Great and glorious is the Name’’—thrilling; fine enough 
for Carnegie Hall. 

“List to the lark” —slow and dreamy, as Dr. Dickinson did 
it with the junior choirs, the adults singing the “praise God 
for work’ fortissimo in its first two appearances, pianissimo 
in its third. 

“The shepherd’s Story’—one of the finest of all big Christ- 
mas anthems. 

“All hail the Virgin’s Son’”—most impressive and touch- 
ing, real inspiration back of its writing. 

“Roads’—more difficult to get into the spirit of this one 
with its somewhat unusual trends, but it’s all real poetry in 
music. 

“In Joseph’s lovely garden’’—so simple but so lovely; Dr. 
Dickinson appreciates the tremendous values of soft effects in 
music. 

“An Easter Litany’—another grand piece of music, mostly 
for solo voices; needs cello and brass quartet; not easy to 
interpret. 

“We adore Thee’”—short, lovely, sincere. 

“Still there is Bethlehem’—nearly all solo; both text and 


music are from the heart of a prophet & dreamer. 

“Shadows of evening’’—a lovely, simple hymn; truly ap- 
pealing. 

“For all who watch tonight’"—another gem of true feeling 
and loveliness. 

Union Theological Seminary, New York, under whose 
sponsorship the School of Sacred Music operates, is raising 
an additional half-million dollar endowment fund-and one 
hundred thousand dollars from that fund is to be set aside 
as the Clarence and Helen Dickinson Endowment in the 
School. 

—t.s.b.— 

Mr. H. A. Schimmerling didn’t like what T.A.O.’s. review 
said about his ‘Te Deum” so he induced us to hear his con- 
cert of Czechoslovakian music in Town Hall, New York. It 
began with some of his arrangements of Czechoslovakian 
folksongs, which were delightful; it ended with Riverside 
Church Choir’s singing his secular cantata “Humphrey Pot- 
ter” and festival ‘Te Deum” to the Composer’s piano ac- 
companiment. Mr. Schimmerling’s New York Czechoslovak 
Choral Society of amateurs does a creditable job of singing; 
some of those folksong arrangements were anything but easy 
to do, some were real gems of secular choral music. 

The bone of contention was the accompaniment in the 
printed “Te Deum” score which T.A.O. said couldn’t be 
played on piano or organ and it can’t, though Mr. Schim- 
merling did a perfectly satisfactory accompaniment just the 
same. Gray publishes the anthem, so get a copy and see what 
we mean; it will do your soul good to study the music. Mr. 
S. goes along on current lines but the over-all tonal effects 
are satisfactory enough in spite of it. 

Possibly there is a place for festival settings of religious 
texts, but I’m satisfied that place is not the normal church 
service. It is either a festival service where everything is 
secondary to the music, or a semi-concert affair where the 
religious motive prevails over the entertainment. But to mix 
secular and church music on the same program, in or out of 
church, is sacrilegious. And to attempt to make either money 
or fame by singing church music in concert is a defamation 
of every religious principle I know. However this is wander- 
ing from the subject. I merely wanted to call attention to the 
folksong arrangements, as well as original compositions, by 
Mr. Schimmerling, which more than merit attention. His 
use of both secular and church music on one and the same 
program is not challenged, because the program was confined 
to his own arrangements and compositions; the criticism aims 
at choirs that sing religious music in choir concerts when they 
should be enjoying the welcome relief of doing strictly secular 
things. 

—t.s.b.— 
Commodore Swarm is a champion at asking questions. He 
must have a way with him, for he tackled some of the busiest 
of our professionals and made them sit up and take notice. 
One of them, says the Commodore, took the lengthy question- 
naire along.on vacation and each day answered one question 


‘conscientiously. 


The total results are interesting. Possibly they are even 
valuable. Why do choristers attend rehearsal instead of go- 
ing to a good moving-picture show? It’s my hunch these 
Famous Fifty-Five don’t know the answer at all. The 14% 
who said it was because they enjoyed singing had it right, if 
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my years with volunteer choirs told me any.hing; that is, if 


we must attribute faithfulness to but one factor. 


When it comes to vocal solos for the church I don’t believe 
the Famous Fifty-Five know very much about repertoire in 
that field. As a fact, vocal solos in good church services are 


rarer than rare. Which is good. 


And as for anthems, I wouldn’t enjoy the services very 
much if such repertoire prevailed. There are five of them I 
thoroughly like; for the most part I can tolerate the others, 
but what about some of those grand anthems that have been 


produced by American composers during the past decade and 


are so conspicuously missing from the list as given? If this 
list shows anything, doesn’t it show ignorance of current 


repertoire ? 


On the Commodore's list are eight organists who have 


made reputations as composers of organ music, yet the total 


compositions by Americans recommended in the list is only 


seven, which were named twenty-four times. I think that’s 
shameful. I think it shows inexcusable ignorance or inex- 
cusable prejudice. It is very true that music by American 
composers isn’t a bit better than by any others, but it is equally 
true that some of it is very definitely just as good. Why then 
turn it down just because it was. composed by an American 


instead of by a Frenchman or a German? I can’t see that at 


all. True, our early American organ music was crude, often 
painfully so. It’s high time we of 1945 are learning that 
that condition was remedied long ago. The total of recom- 
mendations was 440; in that total Americans were recom- 
mended only 24 times. 

Oh well, it shows something but I'd hate to say what. On 
the wedding music we have almost total lack of imagination. 
If the title declares the music appro 








¥ 


& 


Le 















NOW’S THE TIME FOR 


bie vic MOP-UP/ 


RE-SOLICITATION is the keynote for this “mop 
up”! Bond rallies plus continuous competition help 
keep Bond subscriptions on a quota-topping climb. 
Poster displays, showings of the Treasury film, and 
distribution of the War Finance booklet and handy 
Bond-holding envelopes play an important part. 
But, above all else, see that every employee is 
asked once more—and urged once more—to meet 
his personal quota in the Mighty 7th! 

The Payroll Savings Plan is the mainstay of every War Loan 
—your plant quota is vital to the success of the 7th! Remember, 
we have to make two drives in 1945 do the work of three last 
year. Put on a “mop up” final to help mop up the Japs, ‘cut the 
tentacles of inflation—and help build postwar security! 


The Treasury Department acknowledges with appreciation 
the publication of thss message by 
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recommended. If it’s popular, Schubert’s Ave Maria for ex- 
ample, it is accepted. But originality of selection is almost 
totally absent. However, one contributor chucked in a wise- 
crack which we were tempted of the devil to include in our 
printed list; but we don’t permit these pages to take the name 
of God in any flippant manner, so it was ruled out, but I'd 
like to know who that guy was; he has a sense of humor, 
whoever he is. 

What is good music? I don’t know what your notion of 
it is but here is my idea of it, naming only those pieces al- 
ready listed in the Commodore's compilation. Everybody 
knows the Bach, Brahms, Franck, etc., so Ill list only the 
less commonplace items. 

Reubke’s Sonata 

Noble’s Solemn Prelude 

James’ Meditation 

Guilmant’s Marche Nuptiale (for its purpose) 

Russell’s Bells of St. Anne 

Bingham’s Twilight 
That’s the kind of music I like, so if you don’t like it, ignore 
my criticisms of the Famous Fifty-Five and criticize me in- 
stead.—T.S.B. 


Audsley Library Additions 
® Our thanks to two readers for the following five books 
given to the Audsley Memorial Library. 

ART OF THE CHORAL CONDUCTOR, by Fr. Wlliam J. Finn, 
6x9, 292 pages, published 1939 by Birchard, donated to the 
Library by George W. Needham of Leonia, N.J. It’s a master- 
ful treatise discussing all phases of choral work in a way to 
help every organist do a better job of his church music. 

Boy’s VoIcE, by J. Spencer Curwen, 5x7, 105 pages, pub- 
lished 1891 by Curwen & Sons, London, donated by Mr. 
Needham. The title-page calls it ‘a book of practical infor- 
mation on the training of boys’ voices for church choirs, etc.”” 
and it deals with everything from managing the boys to man- 
aging their vocal development. 

CHURCH ORGANS AND ORGAN CASES, by Andrew Freeman, 
5x8, 32 pages, illustrated, published recently by Society for 
Promoting Christian Knowledge, London, and soon to be re- 
viewed in these pages. It was donated by William King 
Covell of Newport, R.I. 

ORGAN INTERPRETATION OF POPULAR SONGS, “including 
jazz breaks and the trick of playing the glissando,” by Milton 
Charles, 9x12, 31 pages, published 1927 by Robbins Music 
Corporation, New York, donated by Mr. Needham. It’s a 
book of music and examples, of use to theater organists of the 
era when real money was being earned, by one of the famous 
theater organists of that day who in this book passed on a few 
of his tricks to others. 

THEATER ORGANIST’S SECRETS, by C. Roy Carter, 9x12, 20 
pages, published by the Author in 1928, donated by Mr. 
Needham. It’s ‘‘a collection of successful imitations, tricks, 
and effects for motion picture accompaniment on the organ.” 
Here we have music examples, with instructions covering each, 
to indicate all sorts of effects from The Snore to the Tele- 
gtaph-Typewriter, and in between are Laughter, a Scream, 
Airplane, Dog-Bark, etc., all of which Mr. Carter shows how 
to produce on the theater organ. These books on motion- 
picture organ music are novelties which the Library can well 
preserve to record a most unusual era in the world of organ 
music.—ED, 


Ultimately the Most Important 

¢ “The right of nonconformity is ultimately the most. im- 
portant of human rights, but I doubt if it can long exist 
independently of the right of private property. After all, 
the man who owns nothing, and has no hope of owning any- 
thing for himself, is under a terrible handicap in expressing 
untrammeled individuality. He is without a place for his 
foot to stand upon, in opposition to the conforming forces 
of the collectivist state.’—ROBERT S. HENRY. 
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Salary Percentages: No. 8 
Further answers to a suggestion on December page 304 

© Nebraska: Total budget $30,000.; to missions 
$3,000. or 10%, clergy $7,700. or 26%, office help (three 
persons) $4,890. or 16%, to all music $2,480. or 8%, of 
which the organist receives $1,000. and the solo quartet 
$1,000. Included in the minister’s salary are rental of his 
home, fuel for heating it, and $600. for car expenses. Jani- 
tor’s salary is $1,740. Music budget allows $300. for di- 
rector of children’s choir and $180. for new music, sup- 
plies, and organ maintenance. This church outlines its 
budget and gets a total of $30,000.; to that then is sepa- 
rately added the straight 10% for missions. 

New York: Total budget $44,000.; to missions $8,000. 
or 19%, to ministers and secretary $13,000. or 30%, all 
music $4,000. or 10%, which includes $1,200. or 3% for 
the organist. The minister's salary includes funds for “‘fi- 
nancial and church secretary” and for pension fund and 
“session expenses.” Fund for music includes organist, solo- 
ists, and supplies; organ maintenance is provided in a gen- 
eral maintenance fund. Fund for missions includes $1,000. 
for “local relief and other contingencies.” Says the organ- 
ist, “This year the church decided to let Dr. — take care 
of the yearly financial campaign . . . it was well organized 
and began with a church dinner to get people together; 
then the printed campaign materials were mailed out. The 
actual‘ canvass was made by the men of the church who 
each canvassed one street. The minister's salary is report- 
edly $7,500., the assistant minister's is $2,500. There is a 
full-time church secretary, one full-time and one part-time 
sexton.” 

Michigan: Total budget $70,000.; to missions $4,000. 
or 6%, minister $8,000. or 12%, office help (minister’s 
secretary $1,800., financial secretary $1,700., office secretary 
$1,300.) $4,800. or 7%, to all music $4,000. or 6%, of 
which the organist receives $3,300. or 5%. In addition the 
organist earns between $250. and $300. each year in wed- 
dings, etc. The “minister of education” receives $2,400. 
and the sexton $2,100. For “publicity” the budget allows 
$1,300. Other items are $500. for ‘‘pastors’ retirement” 
and $25,000. for a new church building. 

This makes 30 budgets itemized to date, $154,000. the 
largest, $4,166. the smallest. Others will be listed here as 
available. 


CHURCH ORGANS & ORGAN CASES 


A pamphlet by Andrew Freeman 

© 5x8, 32 pages, 12 half-page illustrations of organ 
cases, paper-bound (Society for Promoting Christian Know- 
ledge, Northumberland Ave., London, W.C.2, 1 shilling). 
“The custom of putting organs in or near chancels is a very 
recent one . . . one that can be written down as generally 
misguided and even mischievous . . . Chancel choirs are as 
recent an innovation as chancel organs.” Of the electrotone, 
this: “It is not an organ, but a wonderfully ingenious make- 
shift.” Strike out “wonderfully ingenious.” And_ this: 
“Those who say “The old organ is good enough for us’ are 
probably right, but they should be firmly reminded that that 
point is not in question. The right way to look upon the 
matter is: ‘Is it good enough for its place and use in the 
service? Is it in every way as worthy of its position and use 
as we can make it?’’’ Then there are twelve suggestions on 
cases, and seven on where to put the organ—'‘A hidden or 
buried organ is a lost opportunity of enriching a church with 
a noble article of furniture . . . The west-end position for an 
organ is nearly always the best.” Then follow the twelve 
3x4 pictures of organ cases, with a few words about each. 
In all, the pamphlet seems to be directed to discriminating 
churches to help them in the organ problems in the absence 
of a competent organist. 
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Guarantees True Organ Tone when 


your specifications call for a Wicks organ. 


The Wicks Direct Electric Action, an exclusive 
patented feature, is designed so as to require no 
wind for its operation. Therefore the maximum 
artistic tonal effect can be obtained by using that 
pressure best suited to produce the true character 


and color of each particular set of pipes involved. 


Wicks voicers are not limited to pressures required 
for mechanical expediency, hence the fine tone 
quality the discerning organist so greatly appre- 


ciates. 


Feel free to consult us about your organ problem 
without obligation. Detailed information will gladly 
be supplied on which to base your decision, when 


you specify Wicks. 


Direct your inquiries to Department A 
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A German Organ 


Reported by Cpl. RICHARD R. JENKINS 

© Here in Lemgo, Germany, the 
pastor of the Lutheran Church told me 
he should have turned the organ pipes 
in to the government but he just held 
out; he said there were no records kept 
of the amount of metal available in the 
churches and that no church in Germany 
had been forced to turn in its pipes. 
{Sorry for the intrusion, but such a 
statement can’t be truth unless its author 
the pastor has a verified report on every 
church in all Germany, which he is 
hardly likely to have.—Eb. } 

Very few organs are in working con- 
dition; however the majority can be re- 
paired and will be in operation when 
electricity is available. 

The Lutheran Church here has an ex- 
ample of German organbuilding in war- 
time. The Church dates back 800 years 
in some portions of its structure; origi- 
nally Catholic, the Lutherans took over 
after the Reformation. In 1944 they 
decided on a new organ and raised the 
equivalent of $8,500. for it; much of 
the work was done by craftsmen in the 
congregation. 

The organ was designed by a man 
named Zommer of Dresden and con- 
structed by G. Steinman of Lemgo. The 
pastor told me the organ was patterned 
after those of Bach’s day [the good 
Reverend should learn what truth is} 
but Bach would turn over in his grave 
if he heard some of these registers. The 
Great Trumpet prejudiced me against 
the organ. There was no soft voice in 
the whole instrument. On the credit 
side, the tracker action was quiet and 
easy even in full combinations. Great 
was on the bottom, Choir next, Swell 


top. 
GERMANY, LEMGO 


St. MARY LUTHERAN’ CHURCH 
G. Steinman. 1944-45 


PEDAL 
16 Principal 
Sub-Bass 
8 Flute 
4 Nachthorn 
Basszink* 

2 Sing Kornett* 
16 Posanne* 
GREAT 
16 Gedecktpommer 

8 Principal 

Rohrfloete 
Harf Pfeit* 
4 Octave 
Singendgedeckt 
2 2/3 Gemshorn 

2 Waldfloete 
Ill Sesquialtera 
V Mixture 

8 Trumpet 

4 Schalmei 
SWELL 
16 Harfen Regal* 


8 Spitzgedeckt 
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Quintadena 
4 Principal 
Flute 
Glitz Scharff* 
2 Octave 
1 1/3 Siffloete 
CHOIR 
8 Dulciana 
Gedeckt 


4 Rohr Copula* 

2/3 Repetierterz* 

III Cymbal 

Couplers 4: G-P. C-P. S-G. G-C. No 
crescendos, either shutter or register; 
three fixed pistons, one full-organ 
piston. No borrows. *Names spelled 
exactly as Mr. Jenkins gives them; all 
others correctly spelled to T.A.O. stand- 
ards. 

After hearing Charles W. McManis 
play on the harmonium I was amazed 
at its possibilities; it sounded far better 
than the Hammond electrotones we 
clerks had. The highlight of my three 
days in Paris was hearing Mr. McManis 
play the organ in the Episcopal Cathed- 
ral there. 


The Other Side of Ensemble 
A letter from A. Eugene Doutt 
© There’s one idea I want to get 
off my chest. Granted that Mr. Harrison 
and others can or do turn out better mix- 
tures and ensembles than Mr. SRinner did, 
nevertheless who else in this country pro- 
duced any ensemble at all during the early 
part of the present century? His mixtures 
and foundations did mix into some sort of 
ensemble. 
Take the little organ I play in St. Thomas’ 
Episcopal, Battle Creek, Mich. For such a 
small organ it has a really nice ensemble 
and the mixture makes it. Who else would 
have put a mixture into a 12-voicer in 1929? 
PEDAL 
16 Diapason 
Bourdon 

8 Diapason 
Bourdon 

GREAT 

8 Diapason 
Rohrfloete 
Salicional 
Voix Celeste 

4 Flute 
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Pipes of Frontispiece 
© The photo shows pipes of the com- 
plete Ancillary String Organ 3, all on 
10” wind, all 2-rank excepting the Vox; 
herewith are names, scales, and num- 
bers of pipes: 

289. Cello Celeste, 56, 146. 

290. Cello Celeste, 58, 146. 

291. Viola Celeste, 60, 146. 

292. Violins, 68, 146. 

293. Violins, 70, 134. 

294. Violins, 72, 134. 

295. Violins, 75, 134. 

296. Second Violins, 64, 146. 

297. Vox Humana, 73. 
289, 293, 295, 296 are tuned one rank 
true, the other sharp; 290, 292, 294, 
one rank true, one flat. This division is 
playable from all manuals and pedal. 


III Mixture 
8 Trumpet 
Oboe 
SWELL 
16 Bourdon (P) 
8 Diapason 
Rohrfloete (S) 
Salicional (S) 
Voix Celeste (S) 
4 Octave 
Flute (S) 

Full-organ sounds like a million dollars, 
with Swell (without reeds) coupled to Great 
at 8’ & 4’. 

A Wedding Program 

® Harold Fink played the following for the 
wedding of his assistant junior-choir direc- 
tor who “requested most of the selections.” 
Bach, My Spirit Doth Rejoice 

If Thou but Suffer God to Guide 

Son. 5: Allegro 
Lemare, Vesper Chimes 
Widor, 5: Allegro Cantabile 
Debussy, Clair de Lune 
Nevin, Narcissus 
Herbert, Ah Sweet Mystery of Life 
d’Antalffy, Drifting Clouds 
Grieg, Folk Song 
Gaul, Chorus of Reapers 
Molloy, Just a Song at Twilight 
Ave Maria, Schubert 
Wedding March, Wagner 
O perfect love, Barnby 
Mendelssohn, Wedding March 








ministers. 


Angeles, California. 


terials, The A Cappella Choir, Organ. 








The School of Sacred Music at Detroit 


A Department of the Detroit Institute of Musical Art 
July 27, 28, 29, 30 


Four stimulating days of inspirational study for church musicians and 
All classes will be held at St. Paul's Cathedral. 
FACULTY: Arthur Leslie Jacobs, organist-choirmaster of First Congregational 
Church, Los Angeles, California; Professor Ellis Snyder, head of voice and choral music 
department at Capital University, Columbus, Ohio; Dr. Nellie Beatrice Huger, director 


of church music, Detroit Council of Churches, teacher of voice, choral director, Detroit, 
Michigan; Ruth Krehbiel Jacobs, author, authority on junior and youth choirs, Los 


CLASSES: Choral Conducting, Rehearsal Methods, Voice Problems, Worship, Ma- 


Register now — send for folder 
Nellie Beatrice Huger, 52 Putnam, Detroit 2, Michigan 
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Organ Music You Should Know... 


The world's best loved organ compositions . . . the classics, the 
standards, the moderns . . . sacred, operatic, and characteristic music 
pieces ... all are found in the BMI Organ Library. orga" 


SELECTED SOLOS = tur 






for Organ 
| Annabel S. Wallace 
CHANT DE TRISTESSE........... Arsene Siegel 
CHANT PASTORAL ................ John M. Klein 


FANTASIA ON A THEME 
(From "The Last Hope").. Gottschalk-Walton 


4 THE CHAPEL....................... Kenneth Walton 
MEDITATION ...................0....4:. C.A.J. Parmentier 
NATIVITY, i Picco Edwin H. Lemare 
PRELUDE.................... Anatole Liadow \ arr. by 
SRG T.............-.-... S. Pantschenko Springer 
REMEMBRANCE adda C.A.J. Parmentier 
I Ss oriohocsccacnnkitunreceute Kenneth Walton 
PEE ils eccrine Kenneth Walton 


Individual Organ Solos for 
the Discriminating Organist. 
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RHEIMS CATHEDRAL 
The miniature chancel organ used for choir ac- 
companying as photographed by C. W. McManis 





; SERVICE 
EE. PROGRAMS 


Column closes the first day of each month. The 
cim is to show services by organists of nation- 
wide fame and services giving unusual materials. 
This column must be abbreviated for lack 
of space. 
® DR. CLARENCE DICKINSON 
Brick Presbyterian, New York 
Anthems Feb. 4 to May 27 
Luther, These things the seer Isaiah 
Huss, Jesus Christ our strong salvation 
Foote, God is our refuge 
Dickinson, Beneath the shadow 
R.Baker, O Lord God unto whom 
Clokey, Sharon shall be a fold 
ar.Dickinson, Christ said O soul 
Elgar, Cloud if as thou dost melt 
Noble, Grieve not the Holy Spirit 
Forsyth, I give you the end 
ar.Dickinson, Jesus refuge 
Grieg, Jesus friend of sinners 
Palestrina, O my people 
Davies, My blood so red 
Handel, Worthy is the Lamb 
Holst, My soul now fain its God 
Dickinson, Great and glorious 
Brahms, How lovely 
Elgar, Dear Land of hope 
Dickinson, For all who watch 
Thomas, Let all the world 
Tufts, Come unto Him 
Dickinson, If I were a road 
Spicker, Holy is the Lord 
Nagler, Sky so bright 
Heinicke, Breathe on me 
Ewing, Poor wandering soul 
Ambrose, Be strong 
Marie Ina Mackay is substituting during 
Dr. Dickinson’s summer vacation. 


®@® GARTH EDMUNDSON 
First Presb., New Castle 
May 6 & 13 Services 
*Handel, Thanks Be to God 
Edmundson, Pax Vobiscum 
Collect for Peace, Gaul 
God bless our sons today, Woodman 
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Liszt, Benedictus 
**Liszt, Ave Maria 
Hail gladdening Light, Stainer 
Edmundson, Improvisation 
*Edmundson, Litany; Benedictus 
Grant we beseech Thee, Snow 
Make us strong, Nagler 

Bach, Now Thank We All 
**Gaul, Meditation 
Under His wings, Sankey 
Peace perfect peace, Vincent 


@ LAURENCE D. GAGNIER 

Huguenot Memorial, Pelham 

Anthems 1944-5 Season 
Bach-o, Break forth O beauteous 

-h, O Savior Sweet 
Bitgood-h, Greatest of these* 
Bortniansky-g, Cherubim Song 
Christiansen-va, Built on a Rock 
Clokey-h, Glory of Lebanon* 
Davies-hn, God be in my head 
Dickinson-h, For all who watch* 
Floyd-l, At Thy Table* 
Franck-h, Psalm 150 
Holst-l, Turn back O man 
Jennings-h, Springs in the desert* 
Macfarlane-g, Open our eyes* 
Noble-g, Souls of the righteous 
Roberts-g, Seek ye the Lord 
Shaw-h, Worship 
Shaw-g, With a voice of singing 
Sowerby-b, I will lift up* 
Titcomb-vb, Behold now praise the Lord* 
Waters-n, King’s Highway 
Willan-h, In the Name of our God 
Williams-g, Let us now praise 
Wood-dd, O Thou the central orb 
Swingli-h, Lord we cry to Thee* 

List is abbreviated by necessity; volunteer 
chorus and four soloists; *favorites with the 
choir; Mr. Gagnier has indicated publishers. 


® G. DARLINGTON RICHARDS 
*St. James Episcopal, New York 
Anthems Feb. 4 to May 27 

Shaw, O brother man 

Richards, Day by Day dear Lord 

Foster, Let not your heart 

Roberts, Seek ye the Lord 

Moore, God so loved the world 

Dvorak, Waters of Babylon 

Parker, In heavenly love 

Noble, Grieve not the holy Spirit 

Davis, Jesus I live to Thee 

Priest, Hide me under the shadow 

Richards, O Lord support us 

Dvorak, Blessed Jesus 

Richards, Into the woods 

Schubert, Lord is my Shepherd 

Matthews, On wings of living light 

Martin, Save us O Lord 

Matthews, Open our eyes 

Martin, Like as a father 

Sullivan, I will mention 

Gounod, Unfold ye portals 

Foster, Oh for a closer walk 

Chambers, Spirit of mercy 

Bortnianski, Like a choir of angels 


@ FLORENCE A. RUBNER 
Bethany Lutheran, Erie 
Anniversary Service 

Faulkes, Ein Feste Burg 

Delmas, Priere 

Ahle, Blessed Jesu at Thy Word 

Bach, Choralprelude 

Come unto Him, Handel 

Father most merciful, Franck 

Deck thyself, Handel 

Open wide my heart, ar.Goldsworthy 

Gloria Patri, Palestrina 

Hark my soul, Shelley 

Sweet is Thy mercy, Barnby 

To Thee we sing, Tkach 

Bach, Air for G-String 

Create in me, Mueller 

My God and I, ar.Wihtol 

Hymn of Praise, ar.Luvaas 
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@ EVERETT TITCOMB 
St. John Evangelist, Boston 
Schola Cantorum Festival 
Snow, Dies Irae 
Advent Rorate Caeli, Mode I 
Say to them, Titcomb 
Christmas Puer natus est, Mode VII 
Born today, Sweelinck 
Responsory Tenebrae, Ingegneri 
Crux fidelis, John IV 
Hear ye Israel, Mendelssohn 
Bach, two preludes (harp solos) 
O rest in the Lord, Mendelssohn 
Alleluia, Mozart 
Easter Vidi aquam, Vittoria 
Regine caeli, Lotti 
Ave Regina caelorum, Byrd 
Laudate Dominum, Allegri 
Cirella, Victimae Paschali 


® GEORGE N. TUCKER 

St. Stephen’s, Wilkinsburg 

Choral Music: Lent 
Mendelssohn, He watching 
Stainer, God so loved the world 
Little, Deus misereatur 
Handel, Holy art Thou 
Holst, Come now ‘neath the cross 
Mozart, Jesu Word of God 
Gounod, There is a green hill 
Roberts, Seek ye the Lord 

Choral Music: Post-Easter 
Gounod, Unfold ye portals 
Mozart, Glorious is Thy Name 
Selby, Spirit of mercy 
Martin, Hail gladdening Light 
Malotte, Lord’s Prayer 
Stainer, I am Alpha 


‘United Prayers in Our Homes’ 

@ is an idea being used by the West End 
Presbyterian, New York. Services are held 
at 11:00 and 4:00, so the calendar for the 
Sunday lists at 8:00 p.m. this home-prayer 
hour, naming a chapter from the Bible as a 
Scripture reading, and printing a prayer to 
be said by the family thus assembled for 
this brief service in the home. 


Guilmant Organ School 

® under the direction of Willard Irving 
Nevins celebrated its 44th commencement 
May 29 in the First Presbyterian, New York; 
graduates: Lily E. Andujar, Dudley M. 
Archer, David Brandt, Howard H. Epping, 
Elizabeth G. Evans, Jessie C. Wright; George 
W. Roe received his postgraduate diploma. 
Eleanor Bachmann and Barbara le Hays won 
first-year awards; Wm. C. Carl silver medal 
went to Mr. Brandt, gold medal to Miss An- 
dujar. 





RHEIMS CATHEDRAL 
Not a cuckoo-clock but the rear of choir-accom- 
panying organ photographed by Mr. McManis 
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He's In the Army Now 

® So is she. In this case Eunice I. Orr who 
gave up the organ in Indiana Avenue Metho- 
dist, Kansas City, Mo., to join the Marine 
Corps Women’s Reserve and is now a Ist 
Lieutenant playing a Hammond electrotone. 

“Speaking of having the Great manual at 
the bottom, I have played several fine Ger- 
man organs here and find that arrangement 
most satisfactory. I am all for it.”’—Cpl 
JaMEs R. THOMASSON, formerly the Richard 
Thomasson of Scarritt College, now with the 
334th Infantry, New York’s A.P.O. 84. 

‘For the past seven months I’ve been on 
detached service, going from post to post, 
servicing and repairing organs in_ post 
chapels.” P.F.C. EDMUND’ A. RIDER, King- 
man Army Air Field. 

“I am stationed at Camp Peary, Va., as 
Specialist (W) 3c, which means Welfare 
Specialist Third Class (Chaplain’s Assistant) . 
Have a recruit choir of 40 and play a 15-min- 
ute Hammond electrotone program every 
Sunday at 0845.” THANE McDona Lp, for- 
merly director of music, Wake Forest Col- 
lege, N.C. Mr. McDonald gave a recital in 
May in historic Bruton Parish Church, Wil- 
liamsburg, Va. 

“I spent Easter on furlough in England 
and went to Westminster Abbey for morn- 
ing service; the only part that completely 
satisfied me was the perfectly drilled male 
choir. The organist used far too much Pedal 
to balance the manuals; the congregation 
seemed afraid to sing in such impressive sur- 
roundings. 

“Coming back from England our group 
stopped in Paris and I saw Notre Dame and 
St. Sulpice. After seeing all these famous 
buildings I felt strangely unimpressed; I pre- 
fer the smaller churches back home where I 
have the feeling of being in a house of wor- 
ship. But after the war I want to come back 
and see these places again.” P.F.C. WM. J. 
AKERS, then with the infantry in Germany, 
N.Y. A.P.0.447. 

“It has been a grand experience to work 
on some lovely-toned Cavaille-Coll organs 
and play a recital in Cesar Franck Hall in 
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GET IT OVER—BUY MORE BONDS 


this large city [darn all censors]. The 
French know nothing of American music and 
have the impression that American are in- 
terested only in swing and _ jazz.’—Sgt. 
RALPH H. REXROTH, in France, N.Y. A.P.O. 
658, formerly of Baltimore, whose recital 
drew 6” reviews in two local newspapers. 
His program: Bach, Schumann, Mulet, 
Vierne, Franck, and, glory be, these American 
works: 

Noble, Gloria Domini Prelude 

Lucke, Allegretto 

Bingham, Roulade 

Yon, Jesu Bambino 

Rogers, Suite 
Atta boy, Sergeant! 

“General Patton seems to take great de- 
light in having our divisions go flying 
through Germany. Understandable, but then 
why must he always fly so fast past the points 
of interest? Just imagine; I passed within 
five miles of Eisenach, Bach’s birthplace, 
and couldn’t even run through the town to 
see what was what. Of course the town 
wasn’t clear of the Boche then; it did not get 
cleared until after we had driven 30 miles or 
sO past it. 

“I would appreciate it very much if any 
T.A.O. readers in the E.T.O. would drop me 
a line on what they find in their particular 
section of the country here. I’m permitted 
to say I’m in the 4th Armored Division and 
anything addressed to me c/o G-3 Sec., Div. 
Hq., will reach me.” Lt. E>bwarp H. HENT- 
GES, A.P.O.254. 

Grand Support of Armed Forces 
® The Washington bureau of “labor’’ sta- 
tistics reports there were 4,956 “strikes and 








Emerson Richards 
Organ Architect 
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lockouts” during 1944, involving ‘‘about 
2,116,000" alleged ‘workers’ costing our 
armed forces about 8,721,000 man-days of 
production. So far as is known, not one of 
these traitors was tried as such or given the 
customary penalty meeted out to traitors in 
time of war. Says the New York Times in 
an editorial of May 21, 1945: “The anthra- 
cite miners have been on strike for three 
weeks . . . in spite of the . . . so-called anti- 
strike law. In sum, the anthracite miners 
have not only not been penalized for striking 
in an essential industry in wartime but hand- 
somely rewarded for doing so.” The reward 
being an “increased earnings of $1.3714 
cents a day,” granted by that pernicious and 
totally unAmerican w.l.b. Strong language? 
Compare the increased wages given these 
Americans who went on strike in wartime 
with what the army would do to any Ameri- 
can in any of the armed forces who would 
go on strike. 


Van Dusen Club 


® of Chicago has 27 members now serving 
in the armed forces. 
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Richard |. Purvis writes 
From Camp Lucky Strike, France, May 26 

© Well, here we are (I and 79,999 
other guys) still awaiting processing prior to 
being shipped home. It looks as though it 
may be eight or ten weeks before boarding a 
boat, so I've applied for a pass to London. 
There are also passes to Paris—but that city 
is so crowded and expensive right now. Eng- 
land is comparatively free from G.I.’s at the 
moment. 

Here’s an incident of Stalag life which 
may amuse you. While at Hamelburg, I se- 
cured with great difficulty a bit of paper and 
ruled it. I managed to write about three 
things—two for organ, one for women’s 
voices. When we were marched to another 
Stalag (as we were frequently) in Nurem- 
burg some 80 miles distant, we had to un- 
dergo a personal search. Mere routine! 
Upon digging out my poor old manuscripts 
they confiscated them on sight. They might 
contain a code! Stupid imbeciles! However, 
the joke’s on them, for the tunes are well 
entrenched in my mind and I'll write ’em 
down again, first chance I get. 

“There are three or four bands here and 
I've acted as guest conductor at some of their 
informal concerts. It’s fun to get the feel of 
conducting again. 

“We're restricted to our areas. In many 
ways being a Ramp is much like being a 
rookie, so I haven’t had opportunity to see 
any organs that may be in the vicinity. We 
are well taken care of—fed, clothed, housed 
in pyramidal tents, bedded comfortably in 
cots; and Special Services, U.S.O., and Red 
Cross do their utmost to keep us occupied in 
recreational activities. I'll never be able to 
say enough for the Red Cross and their su- 
perb work overseas. Most of us ex-P.W.’s 
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WESTMINSTER ABBEY'S 


rather unimaginative case joins the camera collect- 


tion as Charles W. McManis takes a look 


are alive only through its efforts in getting 
food, clothes, and medical supplies to us. 

{Mr. Purvis’ first V-mail letter announcing 
his safe release by the Allies came last month 
just in time to make the statement on our 
June index-page.—Ep}. 

School of Sacred Music 

© under the direction of Dr. Clarence Dick- 
inson presented the following program of 
music by candidates for the M.S.M. degree in 
Union Theological Seminary, New York, 
April 24: 

Ellen M. Gottlieb, Prelude & Fugue Cm 
Emily Heinicke, “Breathe on me” 

Sylvia B. Thomas, “Let all the world” 
Mervin Snyder, ‘‘Laudate’”’ 

Constance Virtue, ““At Christmastide”’ 
Laurence D. Gagnier, ‘Out of the Blossom” 
Oliver Francisco, ‘‘Legend of Cherry Tree”’ 
Marie I. Mackay, “Of such is the kingdom” 
Nancy P. Tufts, “Come unto Him” 

Barbara Lytch, “Prayer in Evil Time’’ 
Maurice Garabrant, ‘A Supplication” 
Marguerite Ferry, “We believe” 

Geo. Wm. Volkel, ‘“Benedicite” 

Eileen Engberg, “Christe Precamur’’ 

At the May 16 graduation exercises degrees 
were awarded as follows: 

Master of Sacred Music: Eileen Martine 
Engberg, Charles W. Forlines, Oliver Barrett 
Francisco, Laurence D. Gagnier, Maurice 
Garabrant, Ellen Maria Gottlieb, Edna Ruth 
Lemmon, Barbara P. Lytch, Marie Ina 
Mackay, Mervin Lewis Snyder, Sylva Barnes 
Thomas, Nancy Poore Tufts, George Wm. 
Volkel; 

Doctor of Sacred Music: Roberta Bitgood, 
W. Lawrence Curry, Thomas Charles Lee, 
Edwin Theodore Liemohn. 

Wm. Ripley Dorr's 

@ St. Luke’s Choristers have recorded for 
Capitol Records an album of seven hymns 
with orchestral accompaniment, and another 
album of six hymns with organ accompani- 
ment in St. Paul’s Cathedral. Their newest 
moving-picture work is for the Latin- 
America good-neighbor picture, Mexicana, re- 
corded in Republic Studios. 
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Howard R. Thatcher's 

®@ Military Echoes, an orchestral overture, 
had its fust performance Feb. 18 by the 
Baltimore Symphony, Mr. Thatcher conduct- 


ing. 


Grantwood, N. J. 

@ Trinity Episcopal has lost its property to 
the bank holding its mortgage, after forced 
sheriff's sale on default. 
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Past 
RECITALS 


Confined to programs of special 
character or given by those who 

have made their names nationally important. This 
column closes on the first day of each month. 
These programs were held over from last 
month for lack of space; no additions have 
been made since. 
@ ALBANY, N.Y. 

All Saints Cathedral Series 

Freeman D. Bell 
Mulet, Carillon-Sortie 
Handel’s Water Music 
Sowerby, Suite: March 
Beach, Prelude on Folktune 
Yon, Primitive Organ 
Weinberger’s Bible Poems 
Rowley, Benedictus 

Charles Brand 
Bach, Toccata & Fugue Dm 

Hark a Voice Saith 
Noble, Gloria Domini Prelude 
Borowski, Son. Am: Allegro; Andante. 
Rheinberger, Chromatic Fugue 
Karg-Elert, Clair de Lune 
Vierne, Carillon; Berceuse. 
Guilmant, Marche Religieuse 

Helen R. Henshaw 
Bach, Fantasia & Fugue Gm 
Franck, Chorale Bm 
Sowerby, Carillon 
Palmgren, May Night 
Debussy, La Fille aux Cheveux 
Dupre, March 
Widor, Intermezzo; Andante. 
Vierne, Westminster Carillon 

Robert W. Morse 
Dupre’s Five Antiphons 
Milhaud, Pastorale 
Wagenaar, Eclogue 
Morse, Toccata; Poem. 
Widor, 2: Pastorale, Scherzo, Adagio. 
Sowerby, Picardy Meditation i 
Vierne, 1: Finale 

Mr. Morse and his guests played Sunday 
afternoons at 4:15 during May. 
@ *DR. C. HAROLD EINECKE 

First Reformed, Grand Rapids 
*Marcello, Psalm 19 
Bach, Walk to Jerusalem; Fantasia G. 
Einecke, Improvisation on Psalm 68 
Biggs, Prelude on Bach 
Snow’s Suite 
Diggle, Elegiac Poem 
Nevin’s Tragedy of Tin Soldier 
Schubert, Litany 
Sibelius, Finlandia 
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Lagrave Reformed, Grand Rapids 
*Edmundson, Prelude on Psalm 67 
Bach, Walk to Jerusalem 

Prelude & Fugue Am 
Farnaby, A Toye 
Weinberger’s Bible Poems 
Bedell, Toccata Francaise 
Weaver, Bell Benedictus 
Wesley, Gavotte 
Einecke, Improvisation on Psalm 85 
Martin, Canonical Suite: Toccata 
@ *CHARLES H. FINNEY 

Friends University, Wichita 
Buxtehude, Now Come Savior 
Brahms, A Rose Breaks into Bloom 
Vierne, Berceuse 
Mendelssohn, Sonata 6 Variations 
Franck, Chorale Am 
Bach, O Sacred Head 
Widor, 5: Toccata 
Guilmant, Marche Religieuse 
Karg-Elert, Jerusalem Thou City 
Handel, Hallelujah Chorus 
@ *MINNIE B. LEHR 

Trinity Reformed, Pottstown 
Grison, Offertoire St. Ceclie 
Borodin, At the Convent 
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Bach, When Thou Art Near 
Boex, Marche Champetre 
Wagner, Lohengrin: Act 3 Int.* 
Saint-Saens, Cantabile 
Korsakov, Song of India 

Léhr, Marionettes; Cradle Song. 
Elgar, Salut d’Amour* 

Yon, Hymn of Glory 


Cleveland, Ohio 

® Museum of Art has received $8000. from 
the Elroy J. Kulas Foundation for rebuild- 
ing the Museum organ; this same amount 
has been raised by the Museum so that 
$16,000. will be spent on the project, the 
work to be done by Walter Holtkamp, Cleve- 
land organbuilder, in consultation with Wal- 
ter Blodgett, Museum organist. 


Freedom Restored 

® South Dakota in February by law abol- 
ished slavery. Now workers in that de- 
lightful state are no longer compelled to pay 
money to a labor-union leader in order to 
earn their living there, they may join a union 
if they want to, they cannot be compelled to 
join if they don’t want to. Heaven be 
praised for that bit of decency. 
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Above we show three of the churches that obtained 
Orgoblos shortly before we converted our entire capacity 
to the manufacture of similar units for war industries. 

Fortunately the majority of Churches and Theatres were 
already equipped with Spencer Orgoblos, which have 
continued to operate with entire satisfaction and a mini- 
mum of attention and repair. 

POST-WAR PLANNING is now under way. Orgoblos 
are assembled from standard designs and parts to meet 
specific requirements. If you are going to build, it would 
be wise to place your order for an Orgoblo now. Ask for 
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Madge Woodward Clayton 

© presented a festival of three events May 4 
& 6 in the First Methodist, South Bend, Ind.; 
first event was an organ recital, the program 
including American works by d’Antalffy and 
Sowerby; second was a Sunday morning 
music service, with a sermon on Religion and 
Music; and last was an evening hymn fes- 
tival, fifteen choirs participating with ‘200 
in the processional entering in six lines from 
various doors.” 


A New Magazine 

®@ The Church Music Review, devoted chiefly 
to church choral music, is now being pub- 
lished quarterly at 225 E. Commerce St., 
High Point, N.C., edited by G. M. Nichols, 
$1.00 yearly. Vol. 1, No. 1, is dated June 
1945. Size is 9x12 and make-up “looks sus- 
piciously like some sort of relative of” 
T.A.O. The article on Dr. Noble seems to 
have been copied word for word from 
T.A.O. and some of the advertising also. 
However T.A.O. has nothing to do with it 
other than wishing it well and saying thanks 
for the various advertisements reproduced in 
this first issue without either request or cost. 
There is room for a quarterly on church vocal 
music, isn’t there? 
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MILDRED ANDREWS 


head of — department and professor of music 


in the University of Oklahoma &¢ Norman 


Mildred Andrews 

®@ one of the youngest women organists to 
head the organ department of a university 
was born in Homing, Okla., graduated from 
the University of Oklahoma with the B.F.A. 
degree, and earned the M.M. in the Univer- 
sity of Michigan in 1940. Her organ teachers 
were Drs. Palmer Christian, Arthur Poister, 
David McK. Williams. Her first church 
position was the First Baptist, Norman, 
Okla., in 1935, and the next year she was 
appointed to her present church, St. John’s 
Episcopal, where she plays a 2m Austin and 
directs an adult chorus of 32 voices, chil- 
dren’s choir of 20, four rehearsals each week. 
But her major duties are those of head of the 
organ department and professor of music of 
the University of Oklahoma, at Norman. In 
addition to a dozen compositions in manu- 
script Miss Andrews is active in recitals, 
which she habitually plays from memory. 
For the past three summers she taught organ 
in the Music Conference, Evergreen, Colo. 


Prizes & Competitions 
@ $100. is oftered by Chicago Singing 
Teachers Guild, 3225 Foster Ave., Chicago 
25, Ill., for a song, secular text free of copy- 
right, by any composer who is a citizen & 
resident of U.S.A., Canada, or any Centrai 
American republic; closes Oct. 15, 1945. 
$150. is offered in the Ernest Block Award 
for a work for women’s chorus on an Old 
Testament text, with publication by Carl 
Fischer Inc. Details from United Temple 
Chorus, Box 736, Woodmere, N.Y. 


Organist Wanted 

@ Early in June another church asked 
T.A.O.’s registration bureau for an organist 
and there were on file only three applicants 
whose qualifications and wishes fitted the 
position. The bureau tries to serve churches 
and organists, without cost to anyone; it is 
glad to record organists wanting positions 
and is grateful to readers who on occasion 
are able to supply information about va- 
cancies. 

Correction 

®@ The Bonnet Memorial Fund is to: be ad- 
ministered in France by Les Amis de l’Orgue, 
not as erroneously stated on June p.131. 
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Dr. Cyril Barker 

@ drew an audience of 1350 for the eighth 
and final recital of his season in the Institute 
of Arts auditorium, Detroit (Feb.1945 p.39) : 
total attendance was over 6000. Additional 
artists and groups were used on each pro- 
gram but organ numbers comprised some 
70%, with 85 organ pieces played, including 
good American-composer representation. 
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July Recitals 
° DR. ROBERT BAKER 
Illinois Wesleyan University 
July 19, 8:30 
dandel’s Concerto 10 
Liszt, Fantasia & Fugue Ad Nos 
Karg-Elert, Fugue-Canzona-Epilogue 
Bingham, Rhythmic Trumpet 
Beach, Fair Hills of Eire 
Pachelbel, Von Himmel Hoch 
Bach, Von Himmel Hoch 
Edmundson, Toccata 
® CLAUDE L. MURPHREE 
University of Florida 
July 8, 4:00 
Handel, Con.11: First Mvt. 
Bruch, Kol Nidrei 
Mozart, Hear the Tinkling Bells 
Biggs, Rhapsody on Bach 
Walton, Scherzo Gm; Fantasia. 
Beach, Fair Hills of Eire 
Mueller, Now Thank We All Our God 
Pereda, Berceuse 
Bonnet, Pastorale; Elves. 
Bedell, Legende; Toccata Francaise. 
® GEORGE WM. VOLKEL 
Chautauqua Institute 
July 1, 8, 3:00 
*Gigout, Grand Choeur Dialogue 
Franck, Cantabile 
Clerambault, Prelude Dm 
Daquin, Noel for Flutes 
LeBegue, Cloches; Vierge Pucelle. 
Dupre, Two Versets; Ave Maris Stella. 
Mulet, Rosace; Noel. 
Karg-Elert, In Dulci Jubilo 
*Franck, Grande Piece Symphonique 
Benoit, Belgian Mother’s Song. 
Mendelssohn, Prelude Cm 
Bossi, Allegretto Af 
Bach, Anna Magdelena’s March; Ave Maria. 
Sowerby, Air & Variation 
Dethier, Christmas 


Mr. Volkel gives recitals also on Wednes- 
days at 4:00; this is his 14th season at Chau- 


tauqua. 


Reader's Wants 


® Cpl. W. R. Huey, 134 Park St., Water- 
town, N.Y., also wants a copy of Saint-Saens’ 


Sonata for organ. 








Organ Maintenance 


Rebuilding — Repairs 
Additions — Tuning 
Organ Chimes 
Amplified Tower Chimes 
Yearly Maintenance Contracts 


Courteous and Dependable 
Pipe Organ Service 


by Factory-Trained Experts 


Chester A. Raymond 


Organ Builder 


176 Jefferson Rd. — Princeton, N. J. 
PHONE 935 

















GET IT OVER—BUY MORE BONDS 





LAURENCE DILSNER 
of St. James Episcopal, Long Branch, N. J., 
he has a 3-35 Hillgreen-Lane and boychoir. 


where 


Laurence Dilsner 

© of St. James Episcopal, Long Branch, N.J., 
was born on a July 22 in New York City, 
had his highschooling there, and graduated 
from New York University in 1934, received 
his M.A."in 1937, graduated from the Guil- 
mant Organ School in 1938, spent a season 
in Fontainebleau. His organ teachers: Wil- 
lard I. Nevins, Ludovic Panel, Nadia Bou- 
langer, Dr. Charles M. Courboin. His first 
church position was St. Peter's Lutheran, 
New York, followed by three others and then 
in 1944 he went to his present position where 
he plays a 3-35 Hillgreen-Lane installed in 
1931 and directs a choir of 25 boys and 8 
men. He is also director of music for the 
Long Branch public schools and conductor of 
the Madrigal Singers. He is a bachelor and 
has one anthem in print, ““We praise Thee,” 
published by J. Fischer & Bro. in 1936. 
George Wm. Volkel, M.S.M. 

@ will be organist for Chautauqua Institute 
this summer, his 14th season. He gives 
many recitals, three lectures on music of the 
Psalms, directs the choir for daily morning 
services, and teaches harmony. His new 
“Benedicite” will be sung by Chautauqua 
Choir directed by Walter Howe. 

Clarence Watters ‘ 

@ was presented in recital at Harvard May 
13 by the music department; May 27 and 
June 10 he gave recitals of Bach-Franck- 
Handel in the Art Museum, Worcester, Mass. ; 
and May 29 played a program in Trinity 
College, Hartford, for the Guild. He has 
been appointed to Center Church, Hartford; 
“this does not mean that I’ve given up col- 
lege work, it simply means that I am a ‘col- 
lege professor’ (quoting T.S.B.) six days and 
a musician on Sunday.” 

Dr. Clarence Dickinson 

® is now in California for the summer ses- 
sions in Occidental College and to later or- 
ganize a department of church music in the 
University of Southern California. 
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E. Power Biggs 

@ Musical America, New York, in its May 
1945 issue gives the results of its question- 
naire of over 500 newspaper critics and mu- 
sic editors on music programs on the radio. 
There were 18 classifications, each listing the 
three highest ratings, and among Instrumen 
talists Regularly Featured Alec Templeton 
won first place and E. Power Biggs second, 
which is probably the first time an organist 
rated that high in the radio field. 

June 3 Mr. Biggs on his regular Sunday 
morning broadcast over C.B.S. from Har- 
vard’s Germanic Museum with its ‘‘classic- 
model organ designed by G. Donald Hat- 
rison,” as the announcer now puts it, played 
a program of works by ‘members of the al- 
lied forces,” with an orchestra from the Bos- 
ton Symphony: 

Robert Noehran, Son.1, Mvt. 1 (now in 
maritime service, Brooklyn) 

Rayner Brown, Concerto for organ and 
strings (corporal in Camp Roberts) 

Jehan. Alain, Litanies (Frenchman, died in 
service just before the fall of France) 

Cecil Effinger, Concertino for organ, 
brasses, woodwinds (bandsman and warrant 
officer in the army) 


Dr. C. Harold Einecke 
@ has been chosen to conduct this year’s 
church-music institute for the University of 
Minnesota in late July and early August; 
Dr. David McK. Williams was last year’s 
director. 
Mus.Doc. Degrees conferred on 
© Dr. Wm. H. Barnes by Baylor University, 
May 1945; 

George Mead by 
June 5, 1945. 
John M. Lewis 
@ has been appointed to Fountain Street 
Baptist, Grand Rapids, Mich. A graduate of 
the School of Sacred Music, he has headed 
the organ department of Converse College 
since 1942. Dr. Duncan E. Littlefair, min- 
ister, made his selection of organist after 
critical investigation and hopes for an ex- 
tensive church-music program for this great 
Church. 


Louis F. Mohr 


& Company 


Organ Maintenance 
2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 
NIGHT AND DAY 


Columbia University, 











Emergency Service 
Yearly Contracts 
ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 


An Organ Properly Maintained 
Means Better Music 





























Gustav F. Dourine 


INVITES DEMONSTRATION OF 


HILEGREEN, LANE & COMPANY 


ORGANS OF QUALITY 


225 Fifth Ave., New York 
Tel.: Ashland 4-2348 


IN VIEW OF THE FACT 
that essential, new organ materials are also WAR 
PRODUCTION MATERIALS, new organs cannot 
new be built. 
charge should be kept in thorough repair. 
— WE CAN DO IT FOR YOU — 


Efficient Maintenance — Repairs — Revoicing 


Therefore, the organs in your 
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(*See advertisement elsewhere in this issue.) 
AKIN eS Mus.Doc. 
1702 McG regor Ave., Wichita Falls, Texas 
BAKER, Robert, Sac.Mus.Doc.* 
BAKER, Walter 


First Baptist, 17th & Sansom, Philadelphia 3. 


BIDWELL, — Mus.Doc.* 


53 ‘Hig a i 9 Cambridge 38, Mass. 
BIGGS, Richard Keys* 
BLANCHARD, William 6.* 
CALLAWAY, Paul (in armed force 


s) 
eae fon Cathedral, Washington 16, D. C. 


EY, Winslow 
aac Broadway, New York 18, N.Y. 
CHRISTIAN, Palmer, yee Doc. 


CLOKEY, Joseph W., s.Doc. * 
Miami University, Taea Ohio. 
COCI, Claire 


ir 
119 West 57th St., New York 19, N.Y. 
E., Mus.Doc., F.A.6.0. 
edith no Raleigh, N. C. 


OZIER, Catharine 


a oS School of Music, Rochester 4, N.Y. 


ARNELL, Grace Leeds* 
BICKIN NSON, Clarence, Mus.Doc.* 
DORR, Wm. Ripley* 
OUNKLEY Ferdinand 
Charles Avenue Presbyterian Church; 
rll. University College of Music; 
ged “The Buoyant bice’’; 5 
1915 Calhoun St., New Orleans 15, La. 
my yo te: rth 


w Cast 
EIGENSCHENIC = Edward 
oy Hall, Chicago 4, Ill. 
EINECKE, C. Harold, us.Doc.* 
ELLSASSER Richard 
ol Westlake, Cleveland 16, Ohio. 
ELMORE. 


130 Walnut a, Wayne, Penna. 
EVANS, Anne Douglass* 
FERRIS, Isabel Dungan 

Wilson College, Chambersburg, Pa. 








T.A.O. SPECIFICATIONS 
V—VOICE: An entity of tone under one 
control, one or more ranks of pipes. 
R—RANK: A set of pipes. 
S—STOP: Console mechanism control- 
ling Voices, Borrows, extensions, etc. 
B—BORROW A second use of any 
Rank of pipes (percussion excluded). 





P—PIPES: Percussion not included. 
DIVISIONS h—harmonic 
A—Accompaniment he—high C* 
B—Bombarde 1—languid 
C—Choir m—metal 
D—Antiphonal m—mouth-width 
E—Echo mc—middle C* 
F—Fanfare o—open 
G—Great pf—prepared for 
H—Harmonic r—reeds 


I—Celestial rs—repeat stroke 


L—SoLo 2r—two rank, etc. 
N—StriNg s—scale 
O—Orchestral s—sharp 
P—Pedal s—spotted metal 
R—GregoRian s-—stopped 

| S—Swell sb—stopped bass 
T—Trombone ss—single stroke 
U—RUeckpositiv t—tapered to 
V—PositiV t—tin 
Y—Sanctuary t—triple 

VARIOUS tce—tenor C* 

b—bars u—cut-up 
b—bearded uc—upper C* 
b—brass unx—unexpressive 
be—bottom C* w—wind-pressure 
e—copper w—wood 
ce—cylinders wm—wood & met. 
ec—cres. chamber z—zinc 
d—double ‘'—wind pressure 
f—fiat diam. of pipe 


fr—free reed ‘—pitch of lowest 
h—halving on pipe in the rank 
SCALES, ETC. 
4.12x5.14—Size of wood pipe in 16th- 
inch fractions, thus 4 12/16 x 6 14/16, or 
4 3/4 x 5 7/8. 

14”—Diametér of cylindrical pipe. 

41—Scale number. 

42b—Based on No. 42 scale. 

46-42—46-scale at mouth, 42 at top. 

2/3t—Tapered to make top diameter 
2/3rd that of the mouth diameter. 

2/9m—Mouth-width covers 2/9th of 
circumference of pipe. 

1/4u—Mouth cut-up is 1/4th. 

17h—Scaled to halve on the 17th note. 

Dynamics indicated from ppp to fff. 

Order in which details are listed: 
Dynamic strength, wind-pressure, scale, 
details, number of pipes. 

*b, t, m, u, h refer to any specified 
notes in the bottom, tenor, middle, 
upper, and high octaves of the key- 
board; top c* is still above the high 
octave but need not be considered here; 
each octave begins on C and ends on B. 

CCC-16’. CC-8’. C-4". et-2%. 3-1’. 
c-6", ct-3", 

















FINK, Harold* 
FINNEY, Charles H.* 
FORLINES, Charles W.* 
FOX, Virgil (in armed forces) 
1316 Park Ave., Baltimore, Md. 
GLASER, John A. # 
GLEASON, Harold 
EASTMAN SCHOOL OF MUSIC 
Rochester 4 
GOLD OSWORTHY, WW A.* 
234 East Ith i New, York a i: Y. 
GORE, Richard T. 
GREENFIELD, Alfied® 
HARRIS, Ralph A., M.S.M., F.A.G.0., Chm. 
Conductor, St. Paul's Choristers 
Brooklyn 26, New York. 
HOLLISTER, Horace M.* 
HUBER, Harry H., M.Mus.* 
HUTCHISON, D. Deane* 
JORDAN, Frank B., Mus.Doc.* 
KELSEY, Howard* 
KETTRING, Donald D., M.S. 
First Congregational, a 15, Ohio 
KRAFT, Edwin Arthur* 
amen’ Cathedral, Cleveland 15, Ohio. 
— Bernard R. 
9 West 57th St., New York 19, N.Y. 
LOCKWOOD, Charlott 
'. brook Road, ‘askin Ridge, N.J. 
LOU ohn Hermann, A.C.O. 
cite uel: 
Park Street Church, Boston ( ee i 
Denton Road West, Wellesley 81, Mass. 
MACFARLANE, Gilbert 
Trinity Church, Watertown, New York. 
MAEKELBERGHE, ‘August* 
— William J. 
3525. Modlin Ave., Fort Worth 7, Texas. 
McCURDY, Alexander, Mus.Doc. 
Box 87. gw N. J. 
MEANS, Claude, A.G.O. (in armed forces) 
Christ Ch urch, gcc Conn. 
MIRANDA, Max’ Garver, B.M., M.A., A.A.G.O. 
Director of the Department of Music, 
Lincoln College, Lincoln, III. 
Residence: 319 Peoria St., Lincoln, Ill. 
MORGAN, Catharine 
705 Stanbridge St., ett, Pa. 
MURPHREE, Claude L., .6.0.* 
NIES-BERGER, Edouard 
Organist, Philharmonic Orchestra, New York. 


Church of Messiah and Incarnation, Brooklyn. 


Conductor, Brooklyn Oratorio Society. 

63 West 55th St., New York 19, N.Y. 
PICHE, Bernard 

136 Michol St., Lewiston, Maine. 
POISTER, Arthur 

Oberlin Conservatory, Oberlin, Ohio. 
ee Hugh, Sac.Mus.Doc. 

99 Claremont yg New York 27, N. Y. 
PURVIS, Richard (in armed forces)* 
RICHARDS, G. Darlington* 
REIMENSCHNEIDER, Ibert, Mus.Doc.* 
SCHAEF Theodore* 

a ee Alexander 
E. So. Temple St., Salt Lake City 2, Utah. 

SCHWAB Harold* (in armed forces) 
SCOTT, George Larkham* 
SI MON, Ernest Arthur* 
SPAYDE, Luther T., A.B., Mus.M. 

Central ——— Fayette, Mo. 
SYKES, Lauren 
AN DUSEN, Frank, Mus.Doc.* 
WATTERS, Clarence 
Trinity Peg a Hartford 7, Conn. 


— 
y Lane, Princeton, N.J 
WELLIVER, Harry, Mus.M.* (in armed forces) 
WHITE, Ernest 
145 West 46th St. “1g York 19, N.Y. 
WING, G. Russell, M.3.M 


CONSERVATORIES 
OBERLIN. CONSERVATORY 


PEABODY CONSERVATORY 
Baltimore Md. 
SCHOOL OF SACRED MUSIC 
Broadway & 120th St., New York 27, N.Y. 
WESTMINST: R CHOIR COLLEGE 
Princeton, N. J. 




















PUBLIS HERS 


AMSCO MUSIC PUB. CO. 
1600 Broadway, New York 19, N.Y. 
BIRCHARD C. C! Birchard & Go. 
Columbus | Ave., Boston 16, Mass. 
FISCHER. cf Fischer - Bro. 
_ yo York 18, N.Y. 
GRAY. Meg H. 


159 East “etn ‘S$. me. York 17, N.Y. 
MARKS, Edward R. Marks Music Corp. 

R.C.A. Bld d+ Radio City, New ork 20. 
MORRIS, “Edwin 'H. Morris So. 

1619 "Broadway New York 19, N.Y. 
SCHIRMER, G. Schirmer Inc. 

3 East 43rd mm a York 17, N. Y. 
WOOD, The B. F. Wood Music Co. 

88 St. Stephen St., Boston 15, Mass. 


VES T MENT 8 


ae Academic Cap & Gown Co. 
1 Arch St., Philadelphia 7, Pa. 
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wb Ut L DP E R S§S 


AEOLIAN-SKINNER ORGAN CO. 
Main Office: Boston 48, Mass. 
New York 22: 4 East 53rd St. 
ASSOCIATED Organbuilders of porate 
1404 Jesup Ave. in New York 52, 
— ORGANS INC. 
in Office: Hartford, Conn. 
ha York 18: 522 Fifth Ave. 
CASAVANT FRERES 
St. Hyacinthe, P. Q., Canada. 
a Alfred G. (personal address) 
. Orange a. Los Angeles 36, Calif. 
KILGEN ‘ORCA 
4632 W. Reakeas Ave., St. Louis 15, Mo. 
MOLLER, M. P. Moller Inc. 
Main Office: Hagerstown, Md. 
Chicago: Allerton Hotel 
Louisville: Fincastle Buildin 
New York 17: 1 East 42nd 
ae a ogg 2: 1505 Race St. 
Seattle 7: 317 West 75th St. 
WICKS ORGAN CO. 
Highland, Illinois 














ARCHIT ECTAS 
BARNES, William H., Mus 

1112 S. Wabash Poy , 5, Ul. 
MONTAGUE, Laurence H. 

81 Princeton Blvd., Kenmore-Buffalo, ~N.Y. 

(Associated with Wicks Organ Co.) 


RICHARDS, Emerson 
Atlantic City, N. J 














Cc USTODIANS 


DELOSH BROTHERS 

Guaranteed used organs, tuning, maintenance 

35-08 105th St., Corona, N.Y. HAv. 4-8575. 
0 a Gustav 

5 Fifth Ave., ion York, N.Y. AShland 4-2348. 

wee wilteid 

All makes of organs tuned, rebuilt, maintained. 

5234 Netherland Ave., New York 63 Y. 
MOHR, Louis F. Mohr & Co. 

2899 Valentine Ave., New York 58, N.Y. 
RAYMOND, Chester A. 

176 Jefferson Road, Princeton, N.J. 
SCHLETTE, Charles G. 

Church organs rebuilt, tuned mpatved; yearly 

contracts; Blowing plants installed, etc. 

1442 Gillespie Ave., New York. WEst. 7-394 














EQUIPMENT 
Blowers, see Spencer-Turbine 
Deagan Inc., Percussion. 

1770 Berteau Ave., Chicago 13, Ill. 
Electric-Action, see Reisner. 
MAAS ORGAN CO., LTD., Chimes 

3015 Casitas Ave., Los Angeles 26, Calif. 
ORGAN SUPPLY CORP. “= parts & supplies, 

540 East 2nd St., Erle, Penna. 
“ORGOBLO," see Spencer-Terbine. 
Percussion, see Deagan, and Maas. 
REISNER, W. H. Reisner Mfg. Co., Inc. 

Action parts of all kinds. 

Hagerstown, 
SPENCER TURBINE CO., Blowers 

Hartford, Conn. 














TAO DIRECTORY 


AMERICAN ORGANIST, THE 

Richmond Staten Island 6, New York, N.Y. 
nae ~ Wm. H. 

. Wabash Ave., Chicago 5, Ill. 
oiegte ry Roland 
60 $. Citrus Ave., Los Angeles 36, Calif. 

DUNHAM, Rowland W., Dean of Collec e of Music, 

University of Colorado, Boulder, Cot. 
ORGAN INTERESTS INC, 

Richmond Staten Island 6, New York, N.Y. 














CLOSING DATES 


lst of month, main articles, photos, 
reviews, past-program columns. 

10th, all news-announcements. 

15th, advance programs and events 
forecast. 

18th, dead-line, last advertising. 

Photographs: black glossy prints only, 
not copyrighted, mailed flat between 
corrugated paper-boards. 

Articles: typewritten, double-spaced. 


THE AMERICAN ORGANIST 
Richmond Staten Island 6 
NEW YORK, N. Y. 
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